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--- (1987-02-23 Herman Parret - Casovost kaZzdodenniho Zivota (1) [LVH171VA]_Kaz a_cleaned.flac) ---
Jiny hlas: Okay, give him open up the minute eight, first doctor... same system... so | try to be shorter, a
lot shorter than | was yesterday.

Jiny hlas: Pokusim se byt mnohem kratsi nez véera.

Hejdanek: Vyborné, jesté kratsi.

Jiny hlas: So let's, | take for myself 45 minutes.

Jiny hlas: Vymezuiji si pro sebe 45 minut.

Jiny hlas: But with the translation it will be the double. It means from translation one and a half.

Jiny hlas: To znamena s prekladem hodinu a pull.

Jiny hlas: Because less than 45 minutes it's impossible for us. 45. So this means it's 7:15 now, it will be a
quarter to nine then.

Jiny hlas: Do deviti, jo.

Jiny hlas: Till nine, yes.

Jiny hlas: Till nine, yes, it's plenty of time for us. Okay, | try to really be bit shorter. So the topic of today...
it's the title | gave it was temporalities in the plural, the temporalities of everyday life.

Jiny hlas: Cili ten titul dnesni je temporality v kazdodennim Zivoté, dava ddraz na ten plural, éasovosti.
Jiny hlas: So this means that this plural means that | don't believe that in everyday life there is only one
unified, let's say, one unified experience of time.

Jiny hlas: A proto plurdl, protoZe nevéfi, ze by v kazdodennim zZivoté byla jedina ¢asova zkusenost.

Jiny hlas: So | would like to start first of all to let's say to present to you a very simple phenomenology of
temporalities of everyday life. So this will be the first part of my talk. The phenomenology of
temporalities in everyday life.

Jiny hlas: Cili prvni ¢ast za¢ne situaci, jednoduchou fenomenologii téchto Easovosti kazdodenniho Zivota.
Jiny hlas: Okay, and the second part will be a more reconstructive, let's say a bit more scientific instead of
pure phenomenological description, | would like to present you in a second part a kind of, let me call it
now, later on | will explain what it is, a semiotic, a semiotic model of everyday temporality.

Jiny hlas: Cili druha ¢ast bude vic takova konstruktivnéji a bude se v ni snazit pan profesor predvést
jakysi semioticky model, v tomto okamziku ten termin vysvétli, kazdodenni ¢asovosti.

Jiny hlas: So the first part on the phenomenology, this is as you know, you know the phenomenological
method, this let's say plays together with the intuition we have of the time in everyday life.

Jiny hlas: Cili ta fenomenologie, kterou bude pfedvadét, takfikajic dohraje v uvozovkach v tu intuitivnim
porozumeéni tém kazdodennim ¢astim, které mame.

Jiny hlas: Okay, let's start with everyday life. When we speak about temporality, the temporalities of
everyday life, we have to know first of all what is everyday life. So the term in French is la vie
quotidienne, le quotidien, quotidien. In English you say everyday life. | don't know how to say it in Czech.
Quotidien, it comes from the Latin quotidie, quotidie, quotidie and so the two elements in the Latin here
are dies, the day, and let's say the iterability, every day, every day, quotidie. So | don't know if in Czech
you have the same connotation.

Jiny hlas: Abychom mohli hovofit o ¢asovosti kazdodenniho zZivota, vyjdeme od té kazdodennosti, tak
musime rozumét tomu, co to je ta kazdodennost. Ve francouzstiné rozebiral to slovo, pta se, zda mame v
¢estiné podobnou jazykovou strukturu. Je tam teda ten den a jakasi opakovatelnost, ta kazdodennost.
Jiny hlas: In Czech also the same, the two elements, semantic elements. So what is, what is everyday
life? What is everyday life? It's very difficult to know. So to know that you have to know what is this term
opposed to, what's the opposition? It's opposed to what?

Jiny hlas: Co to je kazdodenni Zivot? Neni to tak Uplné na snadé, je tfeba védét, viici ¢emu se tento
termin vymezuje, co je jeho protikladem.



Jiny hlas: So if you look for example at everyday life as ordinary life, let's say, then for sure this is opposed
to extraordinary life. And in the 18th century, for example, philosophers like Hume and so on, what is
extraordinary for them as opposed to ordinary life is for example to travel to exotic countries.

Jiny hlas: Cili miZeme tu kazdodennost pochopit jako oby&ejny, obycejny Zivot, no a opozici potom je ten
neobycejny. Pro Huma to neobycejné bylo néjak cestovat do exotickych zemi.

Jiny hlas: Another way of opposing everyday or ordinary life is to look for example to say: Yes, this is the
life in the actual world. So and this is opposed to the life as is shown for example in the theater. So the
theatrical, the theatrical would be opposed there to everyday life.

Jiny hlas: Cili ten kazdodenni Zivot je to, co se odehrava v tomto svété, prozivame, no a opak je to, co se
treba odehrava na divadelni scéné, Cili teatralni jakysi teatralni Zivot tedy proti tomu kazdodennimu.

Jiny hlas: But it's clear that this doesn't work. Neither of these two oppositions work. You can say: To
travel to exotic countries and so on, in, to travel even in your imagination to exotic countries, that's the
dream of everyday life. This is present in everyday life. And the theatrical in everyday life is very present.
If you look at the people around you, we see lots of Don Juans and Hamlets around us in everyday life.
So that's not the real opposition.

Jiny hlas: Toto ovsem, co bylo fe¢eno, neni prava opozice, protoze ¢lovék i v kazdodennim zZivoté mize
snit o cestach do dalekych zemi a mize si hrat v kazdodennim Zivoté na Don Juana, na Hamleta a na
podobné role. Neni to ta prava opozice, k niz se sméruje.

Jiny hlas: So let us go back to the etymology as a starting point then because there is no real, | don't see
any oppository axis with a final value, let's say. But let's go back to the etymology, these two, these two
semanticisms let's say, namely every day, day and every. Day, namely opposed to the night. Everyday life,
this has to do with the activity during the day as opposed to the night, what happens during the night.
For example, the rest during the night. So one of the aspects here would be activity. The thing happens
during the day.

Jiny hlas: To znamena, chce se zpatky vratit teda k tomu slovu a vidi tam teda ten kazdy a den. Opozitem
dnu je noc, ¢ili opozitum k dennim aktivitdm je to, co déldme v noci, feknéme tedy odpocivame. Je to
dennf aktivita viici no¢nimu odpocinku.

Jiny hlas: Okay, so the second element is every day, this is the element of iterability, so the events, the
activity happening again and again, you see, the repetition. Everyday life is full of iterable events. That's
the other element.

Jiny hlas: A to every, to kazdo-, kazdodenni, to kazdo- fika, Ze jde o ty ¢innosti, které se stale a stale
opakuji. Je v tom takova ta opakovatelnost. V kazdodennim Zivoté najdeme spoustu ¢innosti, které se
takto porad pfichazi stale znovu.

Jiny hlas: Okay, but in any case these iterable events can be of many sorts. So another element of
everyday life is that events are very heterogeneous. They come up again and again but they are very
heterogeneous. So everyday life is full of heterogeneous practices, let's say, reading, speaking, walking,
making food in the kitchen, living and so on. These are heterogeneous practices but they are iterable and
this is another aspect of everyday life. It's full of heterogeneous practices.

Jiny hlas: Jiny aspekt téchto opakované stale se opakujicich ¢innosti je, Ze jsou, on fika, heterogenni. Jsou
velmi rdznorodé, jako ¢teni, mluveni, chiize, vareni v kuchyni, Zivot jako takovy. To jsou heterogenni
¢innosti, ale jsou opakovatelné, a to je dalsi aspekt kazdodenniho Zivota. Jsou plné heterogennich
praktik.

Jiny hlas: In fact, these heterogeneous practices in life are the result of, how would you say, chance. Of
chance, yes. That's another aspect. So the circumstances are produced, let's say, the circumstances are
provoked by chance, heterogeneous practices.

Ty okolnosti, které provazeji ty heterogenni ¢innosti v kazdodennim Zivoté, jsou ndhodné, jsou véci
nahody. Ta regularita neni dana tedy jaksi zakonité.

Okay, so this is a very short evocation, let's say, of what is everyday. | would like maybe to add here a



kind of definition Merleau-Ponty, the French philosopher, gave of la vie ordinaire. He calls it in French la
prose du monde. La prose du monde.

Toto bylo takové jako hrubé naznaceni, co to teda ten kaZzdodenni Zivot je, a ted chce uvést jakousi
definici, kterou podava k tomu kazdodennimu nebo obycejnému Zivotu Merleau-Ponty, a je to la prose,
proza svéta, la prose du monde. As opposed to the poetry, you see, la prose du monde. Jako opozice tedy
vuci poezii.

Okay, let's try to go with further in this phenomenology by looking at what we call an everyday man. Ted
podivejme se na to, cemu se Fika everyday man, jak to preloZit do ¢estiny, kazdodenni ¢lovék? You know
in Freud, for example, you find this expression... Bézny cloveék. ...you find in Freud the expression der
gemeine Mann. Der gemeine Mann.

Hejdanek: Mate to gemeine je taky sprosty.

Jiny hlas: Prosty az sprosty.

Hejdanek: Ano, prosty az takovy jako... prosté zacina byt sprosty.

Jiny hlas: Jedermann. Jedermann. Every man, Jedermann. That's another... | am always thinking here of
Musil as well, Musil, Der Mann ohne Eigenschaften. Muz bez vlastnosti. Musil, Der Mann ohne
Eigenschaften. Chacun et personne, we say in French. Chacun et personne. Chacun et personne.

Kazdy a osobnost, pardon, personne je nikdo a chacun je nékdo. Kazdy a nikdo. Chacun et personne. To je
prosté kazdy a nikdo, to je nebo Mr. Nobody. Okay, you can also say the anonymous man. N'importe qui.
N'importe qui. The man of banalities. Of, in French we say, I'hnomme des vérités banales. Muz banalnich
pravd.

Okay, and this is really opposed to, let's say, the everyday man is opposed to, for example, the artist, the
thinker, the philosopher and so on, also the expert. Everyday man is at the opposition of the expert. Ten
kazdodenni ¢lovék je v jakési opozici vici lidem, ktefi néjakym zplsobem vynikaji, tedy umélec, filosof a
tak dale a tak dale. Pak to shrnul pod pojeti expert.

Okay, and as you know, the expert and the philosopher, they don't like at all and they put into brackets
and they question what you could call the banal, the common sense, for example, of everyday man. So
common sense is always attacked, condemned by philosophers and by experts. Cili tito experti, filosofové
vidycky jaksi spiS pohrdaji tou kazdodennosti, davaji ji do zavorek. Common sense, obecné minéni, je pro
né predmétem Gtoku a pohrdani.

In a sense you can say that everyday man, I'homme quotidien, the man of everyday, is a man without
competence. That he is a man who doesn't obey, let's say, the law of productivity and the law of
efficiency. Je to muz bez jakékoli kompetence, muz, ktery neposloucha nebo nevyhovuje mozna spis
zakonu produktivity a Gc¢innosti.

Okay, so this is more or less a small evocation, let's say, of what | think that everyday man is. Let's look
now what is everyday language. Toto je takova evokace velice hrub3, tak co se o tom da fict. A ted
kazdodenni mluva. Okay, as you know, the British philosophers, Wittgenstein, especially Wittgenstein,
they are called, they call themselves philosophers of ordinary language. Ordinary language philosophy.
Cili Wittgenstein je pFedstavitel filosofie oby¢ejného jazyka, jak znate, britsti filosofové, a jmenoval
Wittgensteina.

Hejdanek: On to byl sice Rakusan, ale potom fungoval v tom... ¢ili tam se mluvi o filosofii kazdodenniho
jazyka.

Jiny hlas: Okay, and it's true, you can look in Wittgenstein, in Philosophical Investigations, to know
something more about what is ordinary language, what is common language, let's say, what are the
common daily linguistic practices. V téch Filosofickych zkoumdnich Wittgensteinovych se lze dozvédét
néjak vic, co je to vlastné teda ten obycejny jazyk, jak k nému prichazime v téch kazdodennich
praktikach.

And one of the oppositions Wittgenstein makes, for example, is between common language or let's say
ordinary language and metalanguage. So the ordinary language in daily life is never a metalanguage. The



philosopher uses metalanguages, and the logician and so on. Cili jedna ddleZit4 distinkce u Wittgensteina
je rozdil mezi jazykem a metajazykem. Ten obycejny jazyk nikdy neni metajazykem. Filosofové pouzivaji
metajazyk, logistikové a tak dale, ale nikdy ne tedy kazdodenni ¢lovék.

One of the oppositions Wittgenstein uses comes from the German, classical German opposition, you find
also in Husserl, namely the opposition between zeigen and sagen, sagen. He says, Wittgenstein says,
ordinary language zeigt, is a language that shows without saying anything. Je to opozice mezi tim sagen
und zeigen, je to klasicka aspon z némecké filosofie. Wittgenstein Fika: obycejny jazyk ukazuje, ale nic
nerika.

Okay, and as you know, in fact, you can see Wittgenstein's philosophy, especially Philosophical
Investigations, as a kind of therapy coming from ordinary language. Namely, the analysis of ordinary
language, according to Wittgenstein, will be the therapy for all kinds of non-ordinary language, like for
example philosophical language and technical language, in fact of all metalanguages. So you have to go
back to ordinary language as a therapist. Ordinary language serves as a therapy for the metalanguages. V
té Wittgensteinové koncepci se vztah k tomu obycejnému jazyku slouzi Gcelim terapie v ramci téch
metajazykd. On k nim kraci jako jakysi terapeut v ramci toho vseho.

Could you explain it a bit more properly, | must say | don't understand what therapy... He thinks that
philosophical language is ill, simply. So filosofie is ill by its technical language. And to understand really
what a philosophical problem is, you have to go back to ordinary language. On si prosté mysli, Ze
filosoficky jazyk je nemocny, Ze filosofie je nemocna tim svym technickym jazykem. A abychom skutec¢né
pochopili, o cem je filosoficky problém, musime se vratit zpatky k obycejnému jazyku.

Jiny hlas: A tam v rdmci toho jazyka, kterym mluvime kazdodenné, odhalit ty autentické filosofické
problémy.

Tohle neni teda pouze Wittgenstein, ale cela oxfordska filosofie. Dalsim velmi daleZitym oxfordskym
filosofem v tomto ohledu je napfiklad Austin, je to tentyZ terapeuticky... Co je to ten obycejny jazyk podle
Wittgensteina? On uZiva velmi zajimavy pFimér, aby navrhl svou koncepci oby&ejného jazyka. Rika, 7e
obycejny jazyk je jako staré mésto, napriklad tady v Praze.

Staré mésto, medieval city without any teleology. Cili je to ta ¢ast mésta, ktera nebyla predem né&jak tak
naplanovana, ktera, jak on fika, vznikala without teleology, bez néjakého teleologického... Ja té teleologii
moc nerozumim v této souvislosti, ale prosté to nemélo prfedem stanoveny cil. Stavélo se to, kazdy to
stavél, kam mél misto. A stavi to do opozice vi¢i Manhattanu, tedy New Yorku, ktery byl pravdépodobné
néjak podle pravitka namalovan jako geometrické mésto.

A on také rika, Ze to staré mésto, staré stfedovéké mésto, je v podstaté ludic. Je bez té teleologie, hravé a
fantazijni. A to je ten obycejny jazyk. Ten obycejny jazyk nema jeden final purpose, néjaky konecny cil.
Obycejny jazyk je hra a je vazan na imaginaci a na vSechny druhy kreativnich schopnosti v ¢lovéku. Ja
nevim, jestli Ize Fict, Ze jazyk ma kreativni schopnosti, ale tak néjak bylo feceno o tom ¢lovéku.

Pohled na to, jakym zptisobem filosofie jazyka a lingvistika dnes analyzuji jazyk, je velmi anti-
wittgensteinovsky. A na Wittgensteina se muzZete divat jako na kritiku vétsiny soucasnych filosofir jazyka.
Vezmeéte si napriklad nékoho jako je Chomsky. Chomského koncepce jazyka je ovladana dvéma gesty,
ktera nazyvam demokratovskym gestem a galilejskym gestem. Demokritos, stary recky filosof, podle
Chomského i podle Demokrita je dllezita véc v jazyce nikoliv na Grovni zdani, ale musite jit skrze to zdani,
musite jit skrze to, co zakousite jako kaZzdodenni jazyk, abyste objevili esenci jazyka v hloubce. To je to
demokratovské gesto.

Co to znameni jit skrze tuto zkusenost? Napriklad v Chomském je jednim z hlavnich metodologickych
nastrojl pojem deep structure. To znamena, Ze musite jit skrze tu povrchovou strukturu, surface
structure, protoze to, co v jazyce pozorujete, je ndhodné. TakZe ta univerzdini gramatika je v hloubce.
Musite jit skrze to, co vidite, smérem k té hloubce. Prosté jsou jakési univerzalni gramatiky, hlubsi
struktury v jazycich, a k tém musis projit skrze to, co se bezprostfedné ukazuje na povrchu. Pres ten
povrch musis jit dol(l k té hlubsi zakonitosti v jazyce.



A to je velmi typické pro veskerou soucasnou filosofii jazyka a lingvistiku. Lidé jdou skrze povrch smérem
k hloubce. K tomu muzZete pridat to galilejské gesto. Galileo, teoreticky fyzik, jeho véci byla idealizace a
matematizace predmétu. Tedy ten galilejsky rys té zaleZitosti, Galileo se zaslouzil o matematizaci a
idealizaci predmétu svého fyzikalniho badani.

Musim Fici, Ze Wittgenstein Zil dfive nez Chomsky, coZ je jasné, ale anachronicky mizete vidét
Wittgensteina jako druh kritiky této chomskyovské, ale i jinych koncepci jazyka. Navic u Chomského
vidite, Ze fakt, Ze jde do hloubky a objevuje tam univerzalni gramatiku, a fakt, Ze jeho teorie je
matematizovana a idealizovana, hovofi o ideal locutor, o idedlnim mluvéim, mu dava nasledujici
ideologii, totiz Ze jazykova schopnost v ¢lovéku je aristokratickym majetkem.

Ten Wittgenstein, ac Zil dfive nez Chomsky, je to trochu obracené, protoZe v podstaté ta jeho filosofie je
jakousi anticipujici kritikou Chomského a celé té soucasné filosofie jazyka. Znovu se tu opakuje ten prvni
rys, jit od povrchu k tém hlubsim strukturam, a druhy rys, tedy matematizace a idealizace té jazykové
struktury, vytvareni jakéhosi idealniho jazyka, idealniho mluvciho, a koncilo to ted tim, Ze to vede k
jakémusi aristokratickému pochopeni jazyka.

Hejdanek: Ne, ne, Ze jazyk je aristokratickej prvek v ¢lovéku.

Jiny hlas: Ze jazyk jako takovy ma tuto... To je velmi zajimavé pro ty ideologické metateorie Wittgensteina
a Chomského. Wittgenstein mluvi o jazyce kazdodenniho ¢lovéka, o obycejném jazyce, velmi
demokraticky. Ale Chomsky, tim Ze jde skrze to, co mlzZete objevit na povrchu, aby matematicky
rekonstruoval tu univerzalni gramatiku v hloubce, tak to mu dava tu ideologii, Ze jazykova schopnost v
¢lovéku je aristokraticka véc. Takze je to opét demokraticka versus aristokraticka koncepce jazyka. Cili v
tomhle je ten Wittgenstein, pro néjz je ten obycejny jazyk véci...

Jiny hlas: demokratické. A protoze ten Chomsky naopak jde skrze ten bezprostfedni povrch k tém
idealnim hlubsim strukturam, tak to mu jaksi nabizi jakousi ideologii aristokrati¢nosti.

Hejdanek: No prosté z toho jazyka déla aristokratickou zalezitost.

Jiny hlas: Exactly. Jako Fortran nebo néjaké ty programovaci jazyky, expertni, Ze jo. So this means in the
Wittgensteinian paradigm that everyday language, this notion of everyday here, or ordinary language,
that is the same thing, it's ordinary, really ordinary, as opposed to aristocratic, ordinary.

Jiny hlas: Cili pro Chomského ten ordindrni se stava skute¢né tedy ordindrni.

Jiny hlas: And it's ordinary, it's everyday, because it's for everybody, it's democratic, it's the language of
everybody, it's the language you speak within a community, an existing, concrete, actual community.
Jiny hlas: Vlastné rika, Ze to je jazyk, ten ordinary language je takovy, s kterym mluvi kazdy, kterym se
navzajem domlouva jakasi existujici spolecnost lidi, Zivych lidi.

Jiny hlas: Yeah, okay, and this is very much opposed again against this aristocratic view of most of the
philosophers of language. | take for example Husserl, in the Logische Untersuchungen, has the same
aristocratic conception of language. So Chomsky in fact is related to Husserl. He has the same... you
remember in Husserl's Logische Untersuchungen, there he speaks in the first and the fourth Logische
Untersuchung both about his conception of the sign. And all of this goes back to the Einsame
Seelenleben, the solipsism of the mind, you can say. So the Einsame Seelenleben, in fact according to
Husserl, you speak with yourself in your own mind and this in fact is already language. You don't need
any communication to be able to speak.

Jiny hlas: Ta Chomského aristokraticka koncepce, tak Husserl, a¢ ma koncepci jinou, maji také podobné
jako Chomsky aristokratickou. Odvolava se na prvni a ¢tvrté Logische Untersuchungen, teorii znaku
nemusite mluvit s nikym dalSim, ono se to odehrava v tom Zivoté té einsame Seele, v té osamélé dusi.
Hejdanek: Einsamen Seelenleben... v té osamélé dusi.

Jiny hlas: Okay, so you see that the Wittgensteinian therapy, as | told you, goes against the myths as they
exist in contemporary philosophy of language and linguistics, against the myth of essentialism and
against the myth of the precision, the logical precision of language.



Jiny hlas: Cili ten Wittgenstein tady jde proti takovym myt&im vlddnoucim soucasné lingvistice, myt&im
esencialismu a jakési logické nadfazenosti nebo logické preciznosti v jazyce.

Hejdanek: No, to je to...

Jiny hlas: Okay, this has been the first part of my phenomenology, if you like. Namely what is everyday
life? I didn't have any final answer, that's clear, these were some small fragments, let's say, of a
phenomenological analysis. And now we should start about thinking about what is the temporality, what
are the temporalities of everyday life.

Jiny hlas: Cili na této Grovni tak zhruba rozviji problém té kazdodennosti a ted se bude v&novat ¢asovosti
té kazdodennosti.

Jiny hlas: First of all, | would like to say what the temporality of everyday life cannot be. So | start
negatively.

Jiny hlas: Za¢ne negativné, fekne, co to byt nem(ze, ta ¢asovost kaZzdodennosti.

Jiny hlas: So the time of everydaly life, the time as we experience it in everyday life...

Jiny hlas: Cas kazdodennosti, jak jej zakousime kazdy den...

Jiny hlas: ...is not, and | will try to develop these ideas, is not the time of the philosophers, it's not the
cosmological time, it's not the calendar time, and it's not the musical time.

Jiny hlas: Neni to tedy cas filosofu, neni to kosmologicky ¢as, neni to kalendarni ¢as a neni to hudebni
cas.

Hejdanek: No, to je to jasny.

Jiny hlas: First of all, the time of the philosophers. The time as it is defined paradigmatically in philosophy.
The best case you can take, the prototypical case is Kant in the Kritik der reinen Vernunft.

Jiny hlas: Ted cas filosoficky, ¢as jak je paradigmaticky ve filosofii uréen. Nejlepsi priklad je v Kantové
Kritik der reinen Vernunft.

Jiny hlas: But there are lots of definitions, even in Aristotle, but you know very well how Kant uses this
notion of time in the reinen Vernunft. In fact, time by Kant is conceived as that component, that factor
that puts into order, you can say, the contents of our experience.

Jiny hlas: Je vice definic ¢asu, Aristotelova a mnohé dalsi, nicméné Kantdv mu pripada nejvhodnéjsi. Cas
je ten faktor, ktery usporadava zkusenost, jeden z faktor(i usporadavajici zkusenost.

Jiny hlas: In that sense, it's a priori to any experience, because any experience has to be ordered. So in
fact you can say that time...

Jiny hlas: Je to tedy apriorni zaleZitost. Kazda zkusenost jako zkusenost musi byt tim ¢asem casové
usporadana.

Jiny hlas: ...time is the function of putting into order the chaos of experiences. ...time is seen as a function
in the Kritik der reinen Vernunft, time seen as a function, the function of the mise en ordre, of the putting
into order, to order, to create cosmos, you can say.

Jiny hlas: To uz jsem prelozil, ¢as ma usporadavaci funkci.

Jiny hlas: To put into order the chaos, the chaotic elements of...

Jiny hlas: Vytvofit ze zkuSenosti jakysi Fad, z chaosu zkusenosti. Kant tam nékde Fika jakasi ta rapsodicka
danost, udélat néjaky ten rad.

Hejdanek: Vnést rad do chaosu, presné tak.

Jiny hlas: Yeah. So | could give you twenty definitions of philosophies of time. | don't do that because |
consider the Kantian definition to be very prototypical, namely time has this ordering function, you see.
Jiny hlas: Existuje mnoho definic ¢asu, nicnéné tady jde o usporadavajici funkci ¢asu.

Jiny hlas: And so to put the cosmos in the chaos. And this goes back to the cosmological, the cosmological
notion of time. And that's a very old one, that's a Platonic one.

Jiny hlas: Cili to usporadani, vneseni toho Fadu, toho kosmu, udélani kosmu z chaosu, zde navazuje to
kosmologické pojeti ¢asu, které je velmi staré a feknéme zpatky k Platonovi.

Jiny hlas: Yeah. You know that the first theory of time is in Plato, in the Timaeus.



Jiny hlas: Prvni teorie ¢asu je v Timaiovi, v Platonové dialogu Timaios.

Jiny hlas: Yeah, so and in the Timaeus Plato tells us the creation of the universe by the demiurgos,
demiurge. And one of the stages of the creation is the creation of time. It's very strange, but it's like also
in the Bible, in the Genesis. You find God creates the time on the fourth day or something like that, | think
the fourth... day, but in the Timaeus is the same story, so the time is created at a certain stage of the
process of creation.

V tom Timaiu tam, jak ten demiurgos tvofi tedy svét, no a v urcité fazi toho stvoreni se tvori také cas. Je
to véc zvlastni, Ze tedy Cas je stvoren v ramci svétotvorby. Nicméné i v Genesi Cas je stvoren ctvrty den.
And this, the fact that Plato tells us that the time is created by the demiurgos, has very, very, very
important consequences in the history of filosofie.

A to, Ze jako ¢as je stvoren tim demiurgem, ma velice dllezité, podstatné nasledky i disledky pro déjiny
akceptované filosofie, jo.

Because of the fact that when time is created, time exists.

KdyZ cas je stvoren, tak existuje. Jsou to véci existentniho.

Okay, Plato started a tradition that tells us that time exists.

Platon zacina tu tradici, kterd nam rika, Ze cas existuje.

As opposed to the conception that time is an illusion or that time is an appearance.

A coz je tedy v opozici proti konceptu, Ze ¢as je jako iluze, Ze je to pouhy jev a nic jiného.

Yes, and this has been very, very kind of obsession during the history of filosofie. And | would like to
mention here simply the edict by the Pope in 1277, where he condemns a heresy, the heresy that says
that time only exists in apprehension, but not in reality. This was condemned by the Pope because the
Pope was very Platonic.

Cili tato iluze nebo prosté toto minéni o neexistenci ¢asu byla natolik silna, Ze pape v roce 1277 musel
vydat edikt o tom, Ze nauky, podle nichZ ¢as je pouze iluze, jsou heretické.

In fact, the Latin terms are - | have it here - he condemns the thesis that tempus existit in
apprehensione, non in re. That's what he condemns.

Meél teda za heretickou prohlasenou tezi, Ze ¢as je teda in apprehensione a nikoliv in re, tedy.

So this has been very weighting, very heavy on the history of filosofie, this Platonic idea that time exists.
And how is Plato coming to this idea? That's now the question | am asking. How can Plato say that time
exists, but time is created?

Jak tedy ten Platon mohl Fict, Ze ten ¢as existuje, Ze byl stvorfen?

Okay, this is because of the fact that time is dependent on space.

To je proto, Ze ¢as - pro Platona - od Platona uz - je uc¢inén zavislym na prostoru.

In the Timaeus you find the following considerations. So you have the theory of the stars.

V Timaiu jsou takovéto Gvahy. Jsou tam hvézdy.

And the first thing one notices is that there are changing configurations in the stars.

A prvni, co je patrné, Ze jsou proménlivé konfigurace hvézd.

And these changing configurations in the stars, they invite, let's say, the filosof, the human spirit, to
discover laws, general laws that govern these movements.

A protoze se tedy ty hvézdy pohybuiji, tak jako duch lidsky je vyzvan, aby objevil zakony téchto pohybd.
So, and these laws lead the filosof at the discovery of, let's say, of the measuring the time. And this
measuring of the time is possible by the existence by the beginning existence itself of mathematics.

Cili a ty zakony t&ch pohyb hvézd vedly filosofy k tomu, Zze mé&fi €as, mé&fi ho a pFizplisobuiji ty pohyby
matematickym zakonitostem, nebo hledaji matematické zakonitosti.

So here we have all the elements together of this original notion of time, namely movement. So
movement in space. So the first thing is space, space in movement. With the aid of mathematics, we
deduce time. So measuring, the measuring of the changing configurations, and this leads to a notion of
time called cosmological time.



Cili ten postup je: mame prostor, v ném se cosi pohybuje, a méfenim téchto pohybti dochazime k &asu.
And what we measure on the sky: the movements of stars. The movements of stars. That's what you
measure. And because you have that measure... | must say | don't understand it well. And to we - what
we use, which device we can use to measure the movement of stars?

The measuring was possible by the existence of mathematics.

| don't understand.

So the stars, the configurations of the stars, the movement between the stars is measured by
mathematical equations and so on. So there would not be a filosoficky concept of time - that's the thesis
| would like to defend here - without mathematics and without the reduction of time to space.

Ja to budu interpretovat, on tvrdi, Ze prosté jako prostor, pak jsou hvézdy a pohyby téch hvézd mérime
pomoci néjakych matematickych vztah(, matematickych rovnic dokonce. Ale moje podezreni je v tom, Ze
abychom mohli méfit pohyby téch hvézd, tak musime mit jako né&jaky ¢as, kterym to méfime, nebo co
mérime tedy?

Hejdanek: Méfime stejnym pohybem nasi planety, nebo méfime pohyb hvézd pohybem planety, ktery je
rovnomeérny, a tim mérenim tedy potom ziskame cas. To jesté mame ovsem teda nejdriv jakousi intuici
den noc, Ze jo, 24 hodin a tak, a tim pak... Ovsem je to vlastné poctem hvézdného pohybu hvézd.

Jiny hlas: Okay. Now, the third notion of time. The time of the filosofs | mentioned, cosmological time,
but now the calendar time.

Ted kalendarni ¢as.

Is very much dependent on the cosmological idea of time, you can say.

Ten kalendarni cas tedy je velice zavisly na té kosmologické ideji.

Namely, the fundamental presupposition is the idea of progress of time, namely the development of
time according to a kind of strict logic. And so, this is what some people call the chronic time, the
chronicle, how to say it in English, the chronic time. Chronos.

Cili ten ¢as kalendarni jaksi vychazi tedy z toho, Ze &as se né&jak jaksi pravidelné rozviji doptedu, ze je
jakysi pokrok v ¢ase, progres, a vztahuje to k ¢asu chronic - on Fika chronos. Myslite tim kroniky nebo
kroniky? To se tézko fika jenom anglicky, u nas chronicky znamena néco jinyho, ale prosté... chronos.
Chronic time. It's a term used - the term comes in Benveniste, | don't know if the name is known here, a
French linguist, Benveniste. He uses it, le temps chronique, the chronic time, exactly to show that the
temporality in language is not chronic time. And he builds up that theory of chronic time referring to
Kant and Aristotle.

Cili je to zfejmé to pojeti chronického ¢asu odvozeno tedy od souc¢asného francouzského filosofa,
feceného Benveniste, ktery ho pouziva pravé naopak jako opozici vici tomu, Ze ¢as v jazyce neni timto
chronickym ¢asem. A buduje tu teorii chronického ¢asu s odkazem na Kanta a Aristotela.

Jiny hlas: Okay. And the chronic time, what is important here, is - is marked by continuity, a kind of
uniform, eternal, linear continuity, segmentable by mathematical means.

Hejdanek: Cili ten &as, ten vidény $pagatovité, linearné, vé¢né, do nekone¢na ubihajici linearni ¢as, ktery
je segmentovatelny, jsou tam body na té casové primce vyznacitelné, jestli tomu dobre rozumim.

Jiny hlas: Yes, and one of the first characteristics of this chronic time, which is at the base of calendar
time, is that the time can be utilized, can be used, can be counted. So that element of counting, this
mathematical element of counting, that time can be measured. | don't understand well the relation
between - you said that time can be used and can be measured. Yes, can be used in applications for
example.

Hejdanek: Dobre, tak on rika, Ze tento ¢as mize byt uzivan, pouzivan k aplikacim a zaroven ze mQze byt
méren, pocitan.

Jiny hlas: For example, take the organization of agriculture. Yes, agriculture, seasons and so on, but even
of a normal day, the opening hours of business and so on. So time is used in that sense.

Hejdanek: Cili mdzZe byt pouZit k organizaci tedy zemédélskych praci, sezdn, jizdni fady, kiefty se oteviraji



v urcitou hodinu a tak dale.

Jiny hlas: Yeah, so time can be used, can be counted, can be mathematically counted and can be
measured. That is the important thing.

Hejdanek: Mdze byt pouzivan, matematicky pocitan a méren.

Jiny hlas: So calendar time can be measured. That's very central. Why? When | have to go back to
everyday temporality, it will be clear that everyday temporality cannot be measured in the same sense
than when you say that cosmological or calendar time can be measured. So this criterion of measuring is
totally different in everyday life, you see.

Hejdanek: Cili ten €as kazdodennosti, ten nemuze byt méfen, a ten kosmologicky a kalendarni ¢as
naopak ano. Je v tom jakysi rozdil.

Jiny hlas: Okay. This calendar time, | give three characteristics which seem to be universal, | take them
from Ricoeur.

--- (1987-02-23 Herman Parret - Casovost kazdodenniho Zivota (1) [LVH171VA]_Kaz b_cleaned.flac) ---
Jiny hlas: ...cosmological time that you have to add three elements according to Ricoeur, namely you
introduce what he calls an actual moment, axial, axial, axial, axial moment, point zero, zero point.

Jiny hlas: Ten ¢as vyZaduje, myslim teda, nulovy pocatek na té casové ose, od orientace, Ze jo, néjaky.
Jiny hlas: For example, take for example the birth of Christ. In Japan it's the reign of the first emperor or
something like that. But in any case they have always a point zero.

Jiny hlas: Kazdy takovy ¢as potrebuje ¢as nula, tedy ten prvni predpoklad tohoto kalendarniho ¢asu.

Jiny hlas: Second element is that it is possible to go on the axis of time in both directions, in two
directions, and that's necessary for dating, for example.

Jiny hlas: V tom, po té ¢asové ose, musi byt moznost pohybovat se v obou smérech, dopredu i dozadu. To
je nutné k dataci.

Jiny hlas: Then a third element is that calendar time is segmented in units serving the determination of
intervals, constant intervals. For example years, months, days, and so on and so on.

Jiny hlas: A ta linie teda segmentovatelna na jednotky, pravidelné, rozdélitelna na roky, mésice, dny a
jakékoliv pravidelné intervaly.

Jiny hlas: Okay, so this is, these were some characteristics of calendar time. | would like to add here a
fourth type of time that doesn't have anything to do according to me with everyday temporality, namely
musical time.

Jiny hlas: Cili k tém ted dodava ¢tvrty typ ¢asovosti nebo €asu, ktery nema nic spoleéného s tou
kazdodenni temporalitou, coZ je ten musical time, hudebni ¢as.

Jiny hlas: The temporality as it is manifested by music in musical works.

Jiny hlas: Cili temporalita, ktera se manifestuje v hudebnich dilech.

Jiny hlas: And as you know from Plato on, music has always been correlated with astronomy, with
mathematics, with specialization, with space as well.

Jiny hlas: Ta hudba, jak vime, od Platéna vzdycky byla néjak s tou matematikou korelovana, s jakousi
prostorovosti.

Jiny hlas: And according to phenomenologists of music, there is a very nice book published last year |
think by an American phenomenologist, he is called Clifton, and this is a Phenomenology of Music, of the
experience of music. And | looked at the book there and it's clear that according to Clifton, where | think
he is right, the experience of temporality in music is always spatialized.

Jiny hlas: Podle néjakého amerického fenomenologa hudby jménem Clifton je ta ¢asova zkusenost hudby
vzdycky néjak spacializovana, prevedena do prostorové néjaké zkusenosti.

Jiny hlas: In fact you can distinguish different figures of musical space.

Jiny hlas: Lze rozliSovat urcité tvary, figury toho hudebniho prostoru.

Jiny hlas: So for example what we experience when you listen to music and to the typical musical
temporality are lines, surfaces, depths and volumes.



Jiny hlas: Co ¢lovék zakousi v té hudebni ¢asovosti, jsou linie, plochy, hloubky a volumes, néjaké dily nebo
objemové...

Jiny hlas: Three-dimensional.

Jiny hlas: Tridimenzionalni, ano.

Jiny hlas: Cubes, let's say. So for example, an example of the experience of temporality as a line is
Gregorian singing.

Jiny hlas: Gregoriansky choral je lajna.

Jiny hlas: What we experience is a kind of small line, it can become thicker and so on, but in any case
what you experience is a line. For example in modern music, I'm thinking of Schénberg here, of Ligeti
also, and other modern contemporary music, what you experience mostly is a surface there. It's
different.

Jiny hlas: Gregoriansky choral se zakousi jako linie, Schénberg, Ligeti jako povrch.

Jiny hlas: For example Schumann and romanticism in general, what you experience there according to
Clifton, but | think he is really right, are volumes rather, and depths. Depths and volumes.

Jiny hlas: Schumann a jini romantici nabizeji zakouseni, podle Cliftona, domniva se, Ze ma pan Clifton
pravdu, ty volumes and depth, obsahy a hloubky.

Jiny hlas: So the important point here in this phenomenological analysis of music is that the temporality
of music is necessarily, is by definition let's say, spatialized, related to spatial experience.

Jiny hlas: Cili opét ta zakladni teze té knihy, Ze ¢asovost hudby je pfevadéna do zkudenosti prostorové, je
jaksi sprostorovovana.

Jiny hlas: And | could finish this small analysis here of music by mentioning a French author, Barthes,
Roland Barthes, | spoke about him yesterday | think. Roland Barthes in his marvelous piece on
Schumann, he wrote a marvelous article on Schumann, and there he clearly analyzes the temporality in
Schumann as, here | have to say it in French, as un espace des coups, a space of the coups. How do you
say it? Coups, the le coup de rythme, when on the piano... les coups de rythme, I'espace des coups.

Jiny hlas: Cili ten pan napsal knihu o Schumannovi, Roland Barthes o Schumannovi, a nazval to prostor
Gderu.

Jiny hlas: And this means again the introduction of space. This means the rhythm, when you introduce
rhythm, in music, you introduce space in the typical musical temporality. So rhythm is specializing
temporality.

Jiny hlas: Ten rytmus je ¢asovost opét zavadeéjici prostor do hudby.

Jiny hlas: Okay, we don't have time to go very deeply in these types of phenomenological analysis, but |
mention to that, negatively, all of this, that's not the temporality of everyday life.

Jiny hlas: VSeobecné Feceno, toto viecko neni temporalita kazdodennosti.

Jiny hlas: In other words, we don't have the experience of the time of philosophers, cosmological time,
calendar time and musical time. All of these are extraordinary types of temporality, you can say.

Jiny hlas: Cili z toho plyne, Ze viechny ty €asovosti, &as filosoft, kosmologicky, kalendafni, hudebni, jsou
extraordinary temporality.

Jiny hlas: Okay, so what is temporality in everyday life? Here | mention three aspects related to three
authors. | would like to say a word on Zen Buddhism first, then on Plotinus, and then on Wittgenstein
again.

Jiny hlas: Cili bude hovofit o tfech aspektech a bude hovofit ve vztahu k tfem autordim. N&jaky zen-
buddhisticky text, pak bude Plotinos a tretim Wittgenstein.

Jiny hlas: But before doing that, let me mention that in literature, for example, in my readings of let's say
last twenty years, to discover what everyday temporality is, the best case | found in my readings is
Virginia Woolf, the British author, especially the book called Mrs Dalloway, but also in Proust you find a
very interesting literary analysis then, not conceptual analysis, but literary analysis of the temporality of
everyday life. Very much connected with what Husserl has to say on temporality, and even Heidegger.



Jiny hlas: On vlastné ze zkuSenosti jako ¢tenar za poslednich dvacet let nejvic doporucuje Virginia Woolf,
Mrs Dalloway, pak Proust to co je ¢asovost v literarnim dile shledal u té Virginie Woolfové a u Prousta.
Jiny hlas: Ok, Zen Buddhism first. There is a very explicit philosophy of time, philosophy of temporality in
Zen Buddhism. The main Zen Buddhist who published on this in the 16th century is the wise man Dogen.
So there is a whole theory of time in Dogen. And the most important point...

Jiny hlas: Is which century?

Jiny hlas: 16th.

Jiny hlas: Cili ten zenbuddhista, néjaky autor Dogen, mistr Dogen, nebo jak to Fikal, v 16. stoleti
publikoval svou nauku o case.

Jiny hlas: So the important point of his conception of time is that he doesn't consider time anymore as
simple passage, something through which you go, you see?

Jiny hlas: Nepovazuje ¢as za to, skrz co ¢lovék prochazi. Za priichod ho nepovazuje.

Jiny hlas: You see? So the perverse idea of time according to Dogen is that there is some time, real
existing time, and you go through it.

Jiny hlas: Cili zvracena predstava o ¢ase podle toho Dogena je takova, Ze by néco bylo jako existujici ¢as a
¢lovék skrze toto néco prochazi.

Jiny hlas: Ok. So opposed to that, and this is typical Zen Buddhist, it's very clear, in each moment, and
that's how we experience time in everyday life, in each moment of the day, you can say, we experience
the whole existence, we experience the whole of all possible worlds, you can say, in each moment,
without this idea of to go through something that is outside of us.

Jiny hlas: V kazdém okamzZiku kaZzdodenniho Zivota, pravi zenbuddhistickd doktrina nebo toto uéeni, a on
tvrdi, Ze to je vyjadreni nasi kazdodenni ¢asové zkusenosti, zakousime celek nasi existence, celek vech
svétl. Neni zde jako néco, skrze co jen tak prochazime, co je okolo nas.

Jiny hlas: Ok, in each moment.

Jiny hlas: V kazdém okamziku.

Jiny hlas: So Dogen he says, and this corresponds to our experience of everyday time, the eternal present
is contained in the here and now.

Jiny hlas: Trva vécna pritomnost zde a nyni.

Jiny hlas: So and the temporal experience of the here and now is inclusive of everything, of everything,
also of the past and the future.

Jiny hlas: Cili véemu je zahrnuta tato zkugenost... In every temporal experience you experience also hic et
nunc, here and now?

Jiny hlas: This is inclusive of past and future, you can say. This includes...

Jiny hlas: Jo, Ze zahrnuje v sobé, tato pritomnost zahrnuje i minulost a budoucnost.

Jiny hlas: So this will come back also in Wittgenstein in a minute when | speak about Wittgenstein and
when | try to make some synthesis. But let me add now an element by Plotinos.

Jiny hlas: Ted Plétinos.

Jiny hlas: Plotinos in contradistinction with Plato has a very interesting theory of time, namely that the
time, that the temporality is... poussée... is pushed, thrown, push-pull, pulled... Yeah, that time is
pushed, that time is pushed by desire. By the desire of self-accomplishment.

Jiny hlas: Plétinova teorie je zajimava tim, Ze ¢as je postrkovan touhou, touhou po sebenaplnéni,
dokonalosti.

Jiny hlas: So this introduction of desire, this internal desire of the time is very interesting because this
has as a consequence the dissociation of time and space.

Jiny hlas: Zajimavé na této koncepci je disociace ¢asu a prostoru.

Jiny hlas: And you can say also, this is also connected with Eros and Thanatos and so on, even with
Heidegger. So to be pushed by the desire, he introduces here the element of Thanatos as well, this kind
of self-accomplishment, but Eros has to die, the self-accomplishment in Thanatos. So Eros accomplishing



itself in Thanatos, this kind of consideration.

Jiny hlas: Tato touha po sebenaplnéni, tento typ Thanatos spousténi ¢asu ma cosi spole¢ného s Erotem a
Thanatem, s erotickym tihnutim po smrti, po naplnéni ve smrti. Uvadi tam i souvislost s Heideggerem a
podobné.

Jiny hlas: So in fact the human soul according to Plotinos measures the flux of time by the rhythm of the
desire, you see? The time, the time what you experience in you, when you experience the time within
you, in your interior, what you experience is the rhythm of the desire.

Jiny hlas: Cili lidska duse mé&Fi plynuti ¢asu rytmem své touhy nebo svych tuh, té touhy spise.

Jiny hlas: This comes back in Augustinus. Augustinus has been very much influenced by Plotinos in his
theory of time, as you know there is a very explicit theory of time in Augustinus.

Jiny hlas: Toto se vraci u Augustina. Augustin byl velice ovlivnén Plétinem ve své teorii ¢asu, jak znamo, je
tam v Vyzndnich velice explicitni teorie Casu.

Jiny hlas: And the first thing Augustinos following Plotinos made very clearly against the Greeks, the
other Greeks, the classical Greeks, is that the temporality is a dimension of interiority.

Jiny hlas: Augustinus v kritice vici feckému pojeti ¢asu klasickému rika, Ze temporalita je dimenze
niternosti.

Jiny hlas: What is important according to Augustinus is the consciousness of time. And consciousness of
time situates, locates the existential dimension of temporality within what he calls the distentio animi.
Very interesting term. Distentio, | translate this in English by tension, but | don't know if the word...
tensivité in French. Distentio.

Jiny hlas: To, co je dulezité podle Augustina, je védomi ¢asu. A védomi ¢asu umistuje existencialnéjsi
¢asovost do duse, do toho, ¢emu fika distentio animi, napéti v dusi nebo rozpéti duse.

Jiny hlas: So distentio, the spiritual tension here, distentio animi according to Augustine is between
distraction and concentration.

Jiny hlas: Toto napéti duse je mezi schopnosti koncentrace a distrakce, rozptyleni.

Jiny hlas: So | find this a very valuable element here, this Plotinos-Augustine thing, to characterize
everyday temporality. Because | would like in a minute when | come to the synthesis, | would like
absolutely introduce this erotetic element, this desire element, in this distentivity characteristics in the
definition of everyday life. So according to me, everyday temporality has always to do with desire.

Jiny hlas: PovaZuje pro svou definici kazdodenni ¢asovosti toto za dllezZité. Bude v ni hrat roli tato
plétinovska charakteristika touhy ¢asové a zaroven té tenzitivity duse, napéti v dusi augustinovské.

Jiny hlas: Okay. Now about Wittgenstein's word. So in the Philosophical Investigations you find a very few
explicit paragraphs on temporality, but | have been looking through it, there are five or six of them, what
Wittgenstein tells in this is very, very interesting and it goes in the same direction.

Jiny hlas: Cili u Wittgensteina je pouze par paragrafti ve Filosofickych zkoumdnich zabyvajicich se
problémem casu, je jich asi pét nebo Sest, a nicméné jsou velice zajimavé.

Jiny hlas: So in paragraph 108, for example, he says that the physical conception of time, and he thinks of
the cosmological and calendar time, he calls it there a fantasy, in German, in the German tradition, ein
Unding.

Jiny hlas: Cili v paragrafu 108 nazyva Wittgenstein ten ¢as kosmologicky fantazii, jo. A nevéci. Unding je
ovsem teda jako takové néjaké zpotvoreni, no.

Hejdanek: Jako nestvlra.

Jiny hlas: Nestv(ra, no, presné, Unding, Ungeheuer, Unding.

Jiny hlas: Yeah. So in paragraph 89 he says the following very interesting remark: the time, time is
something that we know, that we know... | don't have the English text, | translate from French here: the
time is something that we know before one is asked about, but we don't know it anymore when one is
asked to explain it.

Hejdanek: To je Augustin.



Jiny hlas: Yeah, that's Augustine, he cites Augustine here.

Jiny hlas: Cili tady Wittgenstein cituje Augustina, kdyZ se mé nikdo nept3, co je ¢as, vim, ale jak se mé&
nékdo zept3, co je cas, tak to nevim.

Jiny hlas: So he takes this really for for him also, Wittgenstein, this means that any explication, any let's
say theoretical conceptual explanation of temporality is a kind of a kind of deviation from a necessary
deviation from our everyday experience of temporality.

Jiny hlas: Cili jakmile se dava jakési vysvétleni ¢asu, tak je to nutné jakasi deviace, odchylka od té
kaZzdodenni ¢asové zkusenosti.

Jiny hlas: Okay. So the main critique Wittgenstein is making here is against, and | already mentioned it, is
against the conception that time is a medium. A medium is a form through which you cross, let's say, you
pass.

Jiny hlas: Cili zdsadnf kritika pojeti €asu jakoZto média, skrz které ¢lovék prochazi.

Jiny hlas: Like people say, so there is time and you are born and you die and you go through the time.
There is a time, an objectively existing time, you come in it and you leave it at a certain time. This kind of
things.

Jiny hlas: Jako by ¢as byl néco takto objektivniho, do ¢eho se ¢lovék narodi a co zase pak opusti.

Jiny hlas: Okay. So he's very much against this conception of time as a medium. Another remark he
makes, 607, is that there are no two identical times, so that all uses of time, all experiences of time are
heterogeneous.

Jiny hlas: Nejsou dvé identické ¢asové zkusenosti, vSechny ¢asové zkusenosti jsou v tomto smyslu
heterogenni.

Jiny hlas: He also says that the evaluation of the time, estimation of the time, is due to what he calls an
internal or an interior watch. So and the evaluation of time is always due to a feeling of conviction, he
says, the feeling of conviction. He says in another place also that you evaluate time simply by feeling. And
that's the introduction of the notion of internal, interior watch, horloge intérieur.

Jiny hlas: Cas tedy podle Wittgensteina neni méfen jaksi objektivné, ale jakymisi vnitfnimi hodinami,
jakymsi pocitem, a tou conviction...

Hejdanek: Conviction, no, ja nevim, to je...

Jiny hlas: Co? Conviction? Presvédceni? Conviction.

Jiny hlas: | don't know how to translate. Yeah. You know it means simply so you evaluate the time by
your feeling of conviction, because you're convinced...

Hejdanek: Presvédceni, pocit toho presvédceni. Nevim teda, jak clovék méri ¢as pocitem presvédceni.
No, tak spis jako Ze to je jakysi presvédcivy pocit uvnitf, no.

Jiny hlas: Jo, tak.

Jiny hlas: Okay, so and another element is that there is no unique ideal of the exactitude, the correctness
of time, you see, because we have always to ask the question: exactitude in function of what?

Jiny hlas: Neni Zadna idealni jednotka néjaké presnosti v ¢asu, vidycky se mizZeme ptat presnosti ceho
nebo v(ci cemu v tom case, jakého casu.

Jiny hlas: Okay, so these are some elements. So what is the right methodology now according to
Wittgenstein to know something about everyday temporality? This is simply to look at the language itself
and to ask the question: how does the language itself speak about time? Or in other words, how does
the locutor using natural language uses temporal specifications?

Jiny hlas: Cili o tom pfirozeném ¢asu, o té pfirozené temporalité se podle Wittgensteina dozvime tehdy,
kdyz se budeme divat na ten jazyk pfirozeny, tedy jazyk té vSednodennosti, a budeme se divat, jak on se
vztahuje k ¢asu, jak o ¢asu vypovida a jak o ném vypovida ten jeho uzivatel, ten, kdo hovori tou reci
vsednodenni.

Jiny hlas: And if you look at how people speak about time, use temporal specifications in everyday
ordinary language you can say, you will see that time is never, has never the meaning of an object.



Jiny hlas: KdyZ se podivame, jak lidé o ¢asu mluvi v té béZnodenni reci, tak zjistime, Ze ¢as nikdy nema
smysl néjakého objektu.

Jiny hlas: And this is very much against the classical philosophical definitions of time. Take for example
three definitions, very classical philosophical. The time is the form of the future, that's one. The essence
of time is succession. Time is the possibility of change. All these are philosophical sequences.

Jiny hlas: Tento cas, ktery vystupuje v té prirozené reci, nema nic spolecného s filosofickymi, s ¢asem, jak
je definovan filosoficky. Cas je... Can you repeat the definitions?

Jiny hlas: Yeah, but these are simply examples here. The time is the form of the future.

Jiny hlas: Formou budoucnosti.

Jiny hlas: Essence of time is succession.

Jiny hlas: Podstata ¢asu je naslednost.

Jiny hlas: So the time is the possibility of change.

Jiny hlas: Cas je moznost zmény.

Jiny hlas: So you see the predicates here are objective. But if you look at everyday, take expressions, and
here we have to come to specific languages, | don't know in Czech if this works. Take the French
sentence for example: prenez votre temps.

Jiny hlas: Vezméte si... Gvahu francouzskou vétu prenez votre temps, vezméte si €as. To znamend v té
redi...

Jiny hlas: Others: Je n'ai pas de temps.

Jiny hlas: Nemam ¢as.

Jiny hlas: Votre temps est passé, il faut terminer.

Jiny hlas: Vas cas vyprsel, je tfeba skoncit.

Jiny hlas: De temps en temps.

Jiny hlas: Cas od ¢asu. Cas ¢ase. De temps en temps.

Jiny hlas: De temps en temps, je viens ici de temps en temps.

Jiny hlas: Cas od ¢asu sem pfijizdim.

Jiny hlas: Je ne I'ai plus vu depuis un certain temps.

Jiny hlas: [nesrozumitelné]

Jiny hlas: OK, so all of these are expressions you use in everyday language, in ordinary language. To jsou
bézné vyrazy.

But none of these sequences you can replace temps by these philosophical definitions. You can for
example, you cannot say prenez votre temps, you cannot say prenez votre forme du devenir, for example,
or prenez votre possibility of changement. You see what | mean? On téma francouzskyma vétama chce
fict, Ze ani jedna z téch definic predtim pouzitych o ¢ase se viibec nehodi na ty priklady pouZiti ¢asu, co
byly Feceny.

Because, what's the reason of that? Because temporal expressions in everyday language, | say, get their
meaning from the existential contexts and from the interaction, and let's say the communicative
interaction. Even when you use the word Dimanche, Sunday for example, it has a kind of symbolism, a
kind of symbolism which is interactional when you speak about Sunday. Cas v kazdodenni fe¢i ma
vzdycky jakysi existencialni kontext, kontext néjaké urcité komunikace. | kdyZ se fekne nedéle, tak to
nema jen Cisté smysl oznaceni kalendarni, ale nese to s sebou urcity dalsi kontext.

OK, so in fact what Wittgenstein, all of this is typical Wittgenstein reasoning. But what he says are two
things mainly. First of all, in everyday language we don't consider time to be a medium. | told it already
today. To, co bylo véera receno, je takovy wittgensteinovsky zplsob uvazovani. Dulezité je, ze ¢as neni
médium. Second point, main point in Wittgenstein is, we have to dissociate, to know something about
everyday temporality, we have to dissociate time from the idea of measuring. Chceme-li se néco
dozvédét o té kazdodenni ¢asovosti, tak musime oddélit ten ¢as od méreni ¢asu. Yes. And we have to
associate temporality, and this will be one of my main points in the synthesis in a minute, we have to



associate temporality to deixis. This means deixis, the here, | and now. You know the deictic triangle,
person, time and space. |, person, here and now. So these are the three positions, the deictic positions
you say, escaping measuring even. Because | and now and here cannot be measured, it change all the
time. You see? That's the problem of deictic terms. But in any case everyday language has to be
dissociated from the idea of measure and associated with the idea of deixis. Musime pfiradit ideu deixis.
Deixis, oh, is that...

I don't know how to translate it.

Oh, you cannot translate it, it's a technical term, it's used to...

Deixis, deikticky, Ze, no.

Dobre, tak ten ¢as kazdodenni se ma pripojit k jakési deiktické strukture, ktera je trojuhelnikovita. Je v ni
ja, zde, nyni. A ani jedno z toho neni jaksi méfitelné urcitelné, pokud jsem to pochopil.

I will come back on this point, on the deixis point. So the deixis is this field in natural language connected
with the egocentric position of the speaker in time and in space. For example, and from there out, the
relation he has with the other. So | have relation with you, with he, creating the we and so on and so on
on the personal axis. The same thing happens with time and with space. But it's that whole field of
person, time and space in ordinary language. This is called deixis. Cili je to jakysi terminus technicus
lingvisticky. Je to deixis, osoba toho ¢asu, osoba, ¢as a prostor. Je néco, co ma minimalné v té osobé
vztazny charakter. VZdycky je néjaké ja a k tomu ja se néjak vztahuji ti druzi, vytvari se jakési my a tak
dale a tak dale. D-E-I-X-I-S, deixis.

For example, you can read in Jakobson about it, in Benveniste, in most theories of language. OK, so this
was the first part of my analysis here, this phenomenological type of analysis. | still have 15 minutes now
for the second part of the paper, | will be very quick, on the reconstructive side. Let's say so, how can you
reconstruct within a model the temporality of everyday life? Cili ted bude pfiklon k rekonstrukci toho
modelu temporality kazdodennosti.

OK, | distinguish three aspects of a model of temporality in everyday life. Rozlisi tfi aspekty té
temporality. The first one, and here | come very close to Ricoeur, to the book you know well, Temps et
récit, the three books published by Ricoeur. And | think he is very right there where he says that everyday
life and the temporality of everyday life has to be considered as a story. Prvni bod je o Ricoeurové tezi z
toho Temps et récit, kde fika, Ze cas kazdodennosti musi byt bran jakozto urcita story, pfibéh. So in fact
everyday life is ritualized. V skutecnosti tedy ten kazdodenni Zivot je ritualizovan. So in fact you cannot
say that everyday life, and | was wrong in the beginning, | knew that | was wrong, is not a kind of
succession of events by chance. Cili v Zadném pripadé, a to on ted odvolava, co prve védomé ekl chybné
na zacatku, Zze kazdodenni Zivot neni sukcesi, posloupnosti ndhodné nahodnych véci.

Because in everyday life, if it is lived by human beings, not by animals, but by human beings you can say,
as our everyday life, then there is always present a intrinsic interpretation. So we are, this is an intrinsic
aspect of our everydaly life, that we are thinking beings, not only thinking, and thinking is not even
important. What is important here is that we are interpreting beings. So any event in our everyday life
gets its place in a chain of interpretation. ProtozZe jsme jakoZzZto lidské bytosti bytosti neustale
interpretujici, vztahujici se s porozuménim k tém jednotlivym aktlm, které pres den délame, tak kazda ta
udalost, ta ¢innost ma vztah k fetézci téch interpretaci. | would find it a very perverse notion of everyday
life when you look at everyday life as a succession of solipsistic events. Ted teda ukaze na jakémsi velice
prevraceném prikladu, kdyby se ten kaZdodenni Zivot bral jako sled solipsistickych véci, nebo sukcese
nahodnych udalosti.

Jiny hlas: So in everyday life from the beginning on there is some continuity due to interpretation or to
comprehension. | don't give any detailed definition of what is interpretation, what is comprehension and
so on, but what | would like to claim here is that there are two types of interpretation constantly present
in everyday life, namely self-interpretation, the way you are interpreting yourself, your own life and the
time of your life, but also the interpretation by the others. Our life is public, our everyday life is public, so



the other ones in the community, they have not only the right, they have not only the possibility, but also
the right to interpret our everyday life as a whole, our everyday life as a whole.

Cili ten postup téch jednotlivych udalosti se odehrava v Fetézci neustalych interpretaci, jakychsi
porozumeéni tomu, co se tedy v téch udalostech odehrava. A ty interpretace jsou dvoiji. Je to jednak
interpretace sebe sama v té situaci, a jednak, protoze ten kazdodenni Zivot ma aspekt verejnosti, jsou
tady i ti druzi, tak jsou tam pritomny i interpretace téch druhych, ktera kazdy ten okamzik interpretuje
jako urcity celek.

What does it mean for temporality? Because of the necessity of self-interpretation and of the
interpretation by the others of your everyday life, this means, here | would like to introduce that this
interpretation leads to the perception of everyday life as a story. So the specific way we interpret
everydaly life is that everyday life becomes a story, story in the classical intuitive sense of the word.

Cili tato skute¢nost, Ze ty jednotlivé udalosti v tom kazdodennim Zivoté se odehravaji za pfitomnosti
neustalych interpretaci, jak ze strany vlastni, tak ze strany téch druhych, tak jaky to ma vliv na ¢asovost
této zalezZitosti. Ten kazdodenni Zivot se stava diky témto stalym interpretacim pribéhem se vsemi
intuitivné pritomnymi znaky, které pfibéh ma.

| hope that you agree with me here, so the specific way we interpret our everyday life and that other
people interpret our everyday life is to look at our everyday life as a story of events. Take a folk tale or
another type of story, it is like that that we look at our own life, it is a story. And this will be important for
temporality.

Cili ted se ukazuje nas souhlas, nebo doufam, Ze to tak chapeme, Ze tu skuteénost, 7e tedy ty jednotlivé
udalosti jsou neustale interpretovany mnou samotnym i témi druhymi, z toho plyne, Ze i sdm se na sv(j
kazdodenni Zivot divam jako na pribéh, story of events, sukcesi, naslednost, posloupnost udalosti, které
maiji jakousi vnitfni kontinuitu.

Yeah, a succession of events, but with internal continuity.

Pravé tou interpretaci danou.

Hejdanek: Je to vlastné forma prozivani.

Jiny hlas: Yesterday | gave some details on this narratological model, | spoke about the narrative program
with the hero, with the co-actants, the anti-actants, | cannot repeat it here, but it is in fact like that that
we interpret our daily life, like stories.

On vcera uvadél néjaké ty zakladni body narratologické analyzy, hovofil o hrdinovi pfibéhu, jeho
spolupracovnicich, actant, co-actant, anti-actant, ktefi jdou proti nému, a tvrdi, Ze prosté ten kazdodenni
pfibéh Ize interpretovat nebo analyzovat témito narratologickymi pojmy nebo narratologicky.

You can read all these points in Ricoeur, we are very much on these points. Ricoeur. But what is important
for temporality? If we interpret our life, our everyday life as a story, the specific temporality coming out
of this will be in fact the conflict between two types of time.

Cili pokud takto se vztahujeme k tomu kazdodennimu priib&hu jakozto k pfib&hu, tak v té ¢asové
zkusenosti bude pritomen konflikt dvou typt casu.

| use two German words because it is very well known in German literature, namely in our everyday life
there is a conflict between erzihlte Zeit and Erzéhlzeit. In French: temps raconté et temps du raconter.
Temps du conte, de I'acte de raconter. Donc temps raconté, erzéhlte Zeit, and Erzéhlzeit.

To napéti je mezi ¢asem vypravénym a ¢asem vypravéni. Temps raconté a temps du raconter.

| use another couple of terminology here: the erzahlte Zeit normally in linguistic theories they call it
temporalité énoncée as opposed to temporalité énonciative. Enonciation, | don't know if you have a word
for it in Czech, énonciation. So temps énoncée is erzahlte Zeit, temporalité énoncée, erzahlte Zeit, and
temps énonciative, temporalité énonciative is Erzdhlzeit.

Cas oznamovany a oznamovaci, oznamovani. Temps énoncée je erzihlte Zeit, temporalita énoncée, a
temps énonciative, temporalita énonciative je Erzahlzeit.

It's the temporality as it is told in the story.



Je to ta Casovost, ktera je ta erzdhlte Zeit, ten Cas, ktery je vypravén, tfeba vnitfni ¢as toho, co se déje v
romanu.

And because you're constantly interpreting your own everyday life, the temporality will also be erzéhlte
Zeit, you see, but in conflict with Erzdhizeit, the Zeit, the time, the temporality of telling the story about
yourself, about your own life. And the time intrinsically present in what you are talking about. You see, so
you are interpreting the temporality as something already there, but you need temporality also to make
the story. So this is this conflict.

Cili je tam konflikt mezi tim ¢asem, ktery je jaksi €asem toho pib&hu, a €asem vypravéni toho pribéhu.
Jsou to dva rizné Casy, které néjak podivné souvisi, a on tomu rika konflikt.

So the temporality of everyday life according to me is characterized by this conflict between this
Erzdhlzeit, namely the temporality of telling the story about yourself, about your own life, and the time
intrinsically present in what you are talking about. So you play in the story and you at the same time you
tell the story. You play, you are always at the same time the hero, the personage and the narrator. So the
one time is time of hero and the second time is time of teller. Exactly.

Cili konflikt t&chto dvou ¢asul. Cas tedy toho hrdiny toho pFib&hu, kterym jsem ja sam, a ¢as tedy toho
vypravéce, kterym jsem také ja sam.

Jiny hlas: Okay. So this is a first aspect of the model reconstructing temporality of everyday life, it's a
conflict. So the experience of temporality in our daily life is conflictual. We have the experience of an
internal conflict, namely the conflict that we are at the same time the personage and the narrator.

Cili v té zkusenosti kazdodenniho €asu je pritomen jakysi konflikt mezi t&mito dvéma &asy.

Okay, let me add a second characteristic here, | already mentioned it, namely speaking about Plotinos
and Augustinus, namely the point of tensivity. Distensio animi, the tensivity between distraction and
concentration in Augustinus.

Cili ted se znovu opakuje ta augustinovska koncepce distentio animi, napéti mezi tou schopnosti duse byt
pri sobé a jakousi kontrakci a distrakci.

Yeah. So there is an absolutely essential link between desire and temporality through this notion of
tensivity. Take for example the opposition of attente and détente. Attente expectation to the future, our
whole life is full of expectations, things that still didn't happen but we are expecting them, attente and
détente. Do you know what it is in French, détente? Attente and détente.

Hejdanek: To je napéti a odlehceni.

Jiny hlas: Cili attente je o¢ekavani a détente je...

Hejdanek: Je tam v attente je v tom pfristup k né¢emu, kdezto détente je odstup od néceho. Jo, to je
jako...

Jiny hlas: Yeah. So this is an opposition, a typical tensivity. | am always thinking in some people like René
Thom, he is a mathematician, French, he uses a lot that word of tensivity, Spannung, Spannung in
German. When you take a piece of metal and you do like that, that's creating a tensivity, Spannung, and
doing like that is...

--- (1987-02-23 Herman Parret - Casovost kazdodenniho Zivota (2) [LVH174VA]_Kaz a_cleaned.flac) ---
Jiny hlas: Tyto dvé figury jsou elasticita a linearita. Elasticita proto, Ze v tom kazdodennim case existuje
jakasi graduace toho casu, ¢as se nékde kondenzuje, nékde zase se expanduje a zaroven pro tu linearitu
hovofi jeho homogenita a conservation.

Conservation. What do you mean by conservation?

Conservation against change, against surprise.

Jo, konzervativnost toho ¢asu, Ze prekvapeni jsou prosté malokdy, Ze vétSinou to chodi tak jako furt.
Okay, that’s it, so | have given three elements in this kind of reconstructive view of temporality of
everyday life. First of all, the evaluation and experience of everyday temporality is the experience of a
conflict between Erzdhlzeit and erzdhlte Zeit, between the person we are and at the same time the
narrator we are of our own life with these two types of time there.



Cili znovu ty tfi charakteristiky. Prvni je ten konflikt mezi tim ¢asem toho vypravéce a €asem toho aktéra.
Second aspect was the relation, intrinsic relation with desire, with desire. The fact, for example, that our
relation with the past, on the level of memory for example, this relation with the past is absolutely
marked by desire. Our memory is shaped by desire. Our future is shaped by desires, very clearly.

Cili ten druhy rys je jakasi vztazenost nebo spojenost této temporality s tou touhou. Minulost, pamét i
vztah k budoucnosti je podstatné tvaren tim.

For example, on the level of the expectation of the future and the desire in our relation with the future,
it is clear that what | called in the beginning may be the opposite, the opposite of everyday life, namely
to travel, the displacement, the exotism and so on and so on, that’s not true, that's not the real
opposition, that’s not an opposition of everyday life because this is present in our desire of the future,
you see. You see what | mean? The whole imagery, the whole imagination factor is present in our
evaluation of our everyday temporality because we have this erotetic tension with the future.

Cili v té pfitomné zkudenosti ¢asu je vzdycky zaroven spolu pfitomna to, po ¢em touZime, tam, kam se v
predstavé chceme premistit nebo kam bychom chtéli docestovat, je tam vzdycky takova ta tenze k tomu,
co bychom si prali.

Erotetické budoucnosti, jo, to erotetické napéti.

Hejdanek: Hele, uz je devét hodin, jo, hlavné abysme se pak mohli dotazat, kdyby uz mohl koncit
posledni dvé véty, finish it up. No, kdybys mu mohl fict, Ze uz to ma popsano [nesrozumitelné], tak
abysme se pak néco dozvédéli v rozpraveé.

Jiny hlas: Dobre. Jasné.

Okay, and the third element, the last element, is that the third element is that in the possible figures we
use in the description of types of temporality, you remember, | think that everyday life temporality
privileges the linearity and the elasticity. And the arguments for that is that our time is a gradual, is a
gradual notion, not a discrete notion, not plus and minus, black and white, but graduality. And for that
we need this figure of linearity. And time is experienced and evaluated as homogeneous, as conserving,
and for that we need the elasticity figure. So this is more or less... | think the elasticity you need because
the time is gradual.

Treti element, uz posledni. Treti bod byl, Ze ten &as preferuje z téchto ctyr figur dvé, linearitu a elasticitu.
Elasticitu proto, Ze v kazdém zazivani casu je jakasi graduace, gradualita, Ze to jde postupné kousek za
kouskem, nejsou skoky. A druha je ta linearita, protoze v ¢ase je v tom kazdém jakasi homogenita a
conservation, pravdépodobné neocekavame, pokud jsme to pochopili dobfe, Zadné prekvapeni.

The conservation means against surprise, the surprise, something new is always seen as, let’s say, as an
attack against the existing, against the time itself.

Prekvapeni jako né&jaky Gtok na ten hladky pribéh udalosti.

Okay, this was it. It was very superficial, | think. | didn't have time to go into details here, but again as
always it has been too long already and maybe some more detailed analysis comes out of the discussion.
| don't know.

Yes, some discussion.

Omlouvam se, deset minut prestavka.

So, ten minute break now and then we’ll start the discussion.

Bylo feceno v prednasce, Ze clovék je v opozici proti expertiim, cozZ jsou umélci, filosofové, kteri prosté
pohrdaji kazdodennosti. Ponévadz jsem po sedmnact let délnikem a tedy samoziejmé mimo oblast
fenomenologie...

MuZu to prekladat?

Jo, prekladej, ja si to pak... ale to bych to hodné zkratil.

[nesrozumitelné - anglicky preklad]

Chtél jsem praveé rozpoznat z té celé prednasky, jak by byla modelovana temporalita vsedniho dne pravé
v takové in factory, jo?



[nesrozumitelné - anglicky preklad]

Kdyz bylo o té temporalité hovoreno, bylo rec¢eno, Ze zivot by byl povazovan za pribéh. Bylo téz ovsem
receno, Zze kazdodenni Zivot neni vazan na ndhodnou posloupnost udalosti. Kdezto v tom mém
pracovnim case je vypnut elektricky proud, nedojde material, je svolana néjaka schiize, tam pravé v této
temporalité té tovarny dochazi pravé k témto nahodilym posloupnostem. Vyjimecéné, kdyz k nim
nedojde.

Ano, vyjimecné je tedy plynuly rytmus, continuous form of job time.

Jiny hlas: takZe postup téch jednotlivych udalosti je tedy neustale interpretovan. Ja v tom interpretu;ji
sam sebe v té temporalité kazdodenniho ¢asu. Pak ten aspekt vefejnosti, tim, Ze ostatni kolegové
interpretuji, tudiZ jsme jako tedy celek. A odehrava se to v tom pfibéhu.

In this everything what you have described, he interprets the all the time the flow of his events, other
people present do the same and it creates the whole the story. And to this story...

Ted bych pravé jesté navazal na ty temporality, na ty tfi modely temporality, jak byla zminéna
temporalita u zen-buddhismu, Plotina a Wittgensteina. Toto vsechno se m(ze modelovat i v tom nasem
béZném pracovnim case, kde se odehrava ideologicky boj. Na jedné strané vulgarni materialisti,
komunisti, pak kfestané, svédci Jehovovi.

Tudiz, chtél jsem Fict, Ze tamten ¢as jako u toho zen-buddhismu - kromé toho jisté ten zen-buddhismus je
souboiji, kde jde o hebrejské mysleni, tam se prolamuje ta véénost, ta pritomnost toho casu, jak on fikal,
7e eternal presence is completed v tom hic et nunc. Ze tam také v této temporalité toho normalniho ¢asu
se také odehrava, v té roviné, kdy dochazi k interpretaci toho Zivotniho zaceleni, té télicnosti tady ke
krestanstvi misto toho zen-buddhismu, kde jde také o ten ¢as té vécnosti.

I don't understand too well, so I'm not sure if I'm able to translate well. In this factory time, in this
ordinary time... wait a moment how the story will end. He wants to add to this everyday time in factory
also these three modalities of time you have mentioned in connection with zen buddhism, Plotinus and
Wittgenstein. They are also somehow present in the time in the factory.

Ja myslim, Ze béhem toho ¢asu se tam také dochazi k tomu momentu napfiklad toho hebrejského, té
hebrejské interpretace toho ¢asu, té oteviené budoucnosti, toho ,vSechno ¢inim nové, neohlizejte se na
ty ¢asy minulé®, pravé pri interpretaci té krestanské orientace. To mam za rovinu se zen-buddhismem.

In this flowing interpretation of time intervene to this interpretations also the Hebrew moments or
moments of Christian understanding to the time, understanding that the new things come from the
future and that | am not to turn to the past. There is also some kind of ideological fighting in it present
when he has spoken about these meetings. So there is in that play of interpretations also engaged this
ideological Marxism or scientific communism is also present, and perhaps different people there in
factory, the Jehovists and so on. So in this description there is very rich diversified life of interpretations in
this everyday time experience.

A taky hrubé, vulgarné receno, i ten Plotinos s tim, Ze ¢as je posuzovan jako touha po sebepochopeni, po
sebezdokonaleni. A tam ja to tak interpretuji, Ze ten eros prosté tihne k tomu thanatu. Tak kdyZ se tam
vyskytuje - nemyslim post coitum omne animal triste - tak tam vidim i ten eros-thanatos, vidim i tento
naboj.

This tension in this element of desire, this pushing of time by this desire is also present there. And he
thinks that there is something more or different in these interpretations of time, and it is presence of
some moment of eternity in the Christian sense of the eternity in these interpretations of time, or his
interpretation of time he speaks about. | am afraid not Christian but religious. Religious.

No a ted bych se pravé ptal pana profesora Hejdanka, jestli byste tyto ¢asovosti kazdodenniho Zivota k
tomu mému jesté projasnil, aby tu svoji filosofii vedl do téch projasniujicich myslenek a la Wittgenstein,
Ze ano. Ten rika, Ze filosofie je projasfiovani myslenek.

So you have here one worker with his experience of time and you are a philosopher, and the philosophers



are to make the ideas and things clearer, as Wittgenstein.says and expecting from you the help. Excuse
please this aggressiveness.

Hejdanek: Yes, | need to explain my aggressiveness belongs to the normal time of our everyday seminar.
Jiny hlas: Prominte, tato agresivita patfi k normalnimu ¢asu naseho kazdodenniho seminare.

Hejdanek: Okay, so these are very, very many things so | don't know how to reply. In any case, | didn't feel
any aggressiveness and | feel very much at ease with you, no problem. Ja.

What can | say? In fact, | am a filosof, so | spoke as a filosof about everyday life situations and everyday
life temporality, hm?

Jiny hlas: Mluvil o téch kazdodennich ¢asovostech jako filosof.

Hejdanek: The problem with me is that my everyday life is filosofie, that's clear. So that's totally different.
Jiny hlas: Jeho kaZdodennost je filosofie.

Hejdanek: So but on the other hand, | don't think that you can be a filosof, an adequate filosof, when you
are not at the same time also on the level of your theories, hm, when you are not at the same time an
everyday man.

Jiny hlas: Nemuzes byt filosofem, pokud i v té Grovni téch filosofickych teorii nejsi sou¢asné ten
kazdodenni ¢lovék.

Hejdanek: And in fact | started, you remember in the beginning when | said that the people quasi-
intuitively they oppose everyday man to the artist, the filosof, the expert and so on and so on. But that's
not my conception, that's not Wittgenstein's conception neither.

Jiny hlas: On a jeho pritel Wittgenstein, tedy jeho koaktant Wittgenstein, oponuje koncepci expertt
kontra kazdodennikd.

Hejdanek: This opposition is kind of very, let's say very crude sociological classification thing, which is
without any importance. So | don't make this distinction.

Jiny hlas: Cili tady $lo o jakousi velice hrubou sociologickou distinkci, kterou on sdm za sebe nedéla.
Hejdanek: And in fact if you work in a factory or you work on your desk as | do the whole day, | don't
think it's very different, because our faculty of filosofizing, we have this in common. It's not because |
work on a desk and you in a factory, both of us are filosofs.

Jiny hlas: Prosté ty délas ve fabrice, on za stolem, ale filosofové jste jaksi oba.

Hejdanek: And because | don't admit this opposition of everyday life of everyday man versus filosof, |
think in fact that to be filosof is our primary everyday condition.

Jiny hlas: On tu opozici nestavi, on se naopak domniva, Ze byt filosofem znamena jako prvni podminkou
vztahovat se k této kazdodennosti nebo byt soucasti kazdodennosti.

Hejdanek: Okay, to summarize this, | would say that your everyday life and my everyday life is to be a
filosof, but we work in other contingent circumstances. | work on the desk and you work in the factory.
That's our everyday life for both of us. It's not to be a filosof is not an institutional fact, it's our activity,
your thinking activity, your conceptualizing activity that makes you a filosof. So | don't see any opposition
between our two positions here, | must say, and | think that our experience of everyday life temporality
must be very similar. | think so.

Jiny hlas: Cili neni rozdil, on se to pokusi interpretovat, neni rozdil mezi ob&ma, jste podobni, na trovni té
kazdodennosti neni mezi vami v té casové zkusenosti velkych rozdil(, ac ty v tovarné, on za stolem, oba
dva filosofujete, to jest konceptualizujete a premyslite nad svym ¢asem.

Hejdanek: Then if you look from the outside at life in a factory, the temporality of it, I'm thinking of these
movies, these films by Charlie Chaplin, you remember Modern Times...

Jiny hlas: Premysli o té temporalité, Moderni doba, ten film.

Hejdanek: But you see what is important there, that the temporality experienced by the people working
in this factory according to Charlie Chaplin is very similar to the intuitive elements | gave in the beginning,
namely activity, this was my etymological, you remember, analysis, activity and iterability.

Jiny hlas: Cili on tvrdi, Ze i ta €asovost téch pracovnikd v té Chaplinové tovarné ma ty elementy, které on



intuitivné na zac¢atku v té kazdodenni ¢asovosti objevil, to jest jakousi aktivitu, ktera je opakovatelna
nebo ktera se opakuje.

Hejdanek: In this sense you can say to work in a factory is a kind of prototypical everyday situation, more
than to work on a desk, for example. That's less prototypical to work on a desk because the whole day
you're doing other things, studying other theories, picking up other books and so on. So the iterability
and also you can sleep on your desk, so you don't have to be active. So it's less prototypical. So in a sense,
on the level of the contingencies of the situation, | would say that the life in a factory is prototypical
everyday life.

Jiny hlas: Cili mas to vlastné dobry, ten Zivot ve fabrice je prototypicky kazdodenni. On muze za stolem
spat, pokazdé si vzit jinou knizku a tak délat rizné véci, takZe to neni tak typické jako tvij pfipad ve
fabrice.

Hejdanek: Okay, so in any case the opposition you tried to sketch in the beginning, | don't think that this
is a real opposition or that there is something dramatic going on here. We have according to me the
same everyday life, but you have it in a more prototypical way than | have it. And so because of that
situation | can learn a lot from your experience of temporality, clearly.

Jiny hlas: Takze opakuje totéz, co uz jsem fikal. V této situaci on se tedy muize od tebe mnoho ucit, co se
tyce té casové zkusenosti.

Hejdanek: Okay, so some of the other elements because you mentioned many things, | don't know how to
reply on anything here, on everything. But when you said events in a factory, there are there happen
events without continuity, so the electricity falls out and so on and so on. But the perception of this
discontinuous events let's say is only possible by a deeper continuity. So there's a kind of deeper level of
continuity you experience and you can evaluate some events to be discontinuous because you compare it
with the deeper level of continuity that you experience in yourself, for example.

Jiny hlas: Ta diskontinuita toho, ty vypadky proudu a tak podobné, je jakoZto diskontinuita mozna pouze
na bazi jakési hlubsi kontinuity, ktera ti umozni vyhodnocovat to, co se dé€je, jako ty diskontinuity, Ze jo.
So you can in fact, you can only perceive discontinuity when discontinuity is discontinuous with continuity.
Jiny hlas: Jo, ty maZes diskontinuitu jakoZto diskontinuitu vnimat vici jakési kontinuité, vici niz se
diskontinuita... And in fact, the perception of discontinuity is the best proof that in the experience of
everyday life temporality, there is a very deep dimension of continuity. Ze naopak ta diskontinuita je
nejlepsim dlikazem toho, Ze v tom kaZzdodennim Zivoté je jakasi hluboka kontinuita. Okay. The fact that
you perceive discontinuity, but as a director, many meetings, much talking, but nothing doing, as it is, it's
not continuity, it's a chaos, it's troubles, it's without continuity. Deep continuity in this discontinuity, |
understand with order, with system. Sure, sure. But the system is coming and this | mentioned at the
beginning but later on, the continuity and the deep feeling of continuity comes from your faculty of
interpretation exactly.

Jiny hlas: Jo, ta hlubsi kontinuita vychazi z té tvé schopnosti to interpretovat jakozto diskontinuity. This
was exactly what | meant by introducing interpretation. So the events in our everyday life, these are not
events one after the other happening by chance, you see? These events because we are human beings
and because of our everyday life is as it were perceived by ourselves as observer, as narrator, as a story.
We always bring in interpretation and it's the interpretation that is responsible for the deep level of
continuity.

Jiny hlas: Jo, ty diskontinuity v tom kaZdodennim Zivoté jsou neustale interpretovany sebou samym
jakoZto tim vypravécem, tim pozorovatelem toho, a ta interpretace je mozna, protoZze jakasi hlubsi
kontinuita, vici niz se to ukazuje jakoZzto diskontinuita, o ¢em se [nesrozumitelné]. So when the electricity
falls out, you will create a system of regularities there in your mind, you will say "again the same story,
again", so it becomes a chain of regularities in your all this trouble, all this chaos, according to you is
already ordered by you. These chaotic events, you are always busy to order them and you have always
explanations for them. You interpret them, you can explain them. It's the mistake of Mr. X, it's the fault of



Mr. Y, etc., etc. You see? That's the way we live temporality in everyday life.

Jiny hlas: Ze v okamziku té diskontinuity mas jakasi pravidla té regularity, tu diskontinuitu zafadis do
jakéhosi Fadu, do jiného radu, teda prosté kontinuity. Vis, co se stalo, nebo proc se to stalo a tak
podobné. In other words, you reconstruct your life as a story.

Jiny hlas: Rekonstruujes ten svij Zivot jakoZto story. And story, you are an actant there, an actor or an
actant, and you construct, you reconstruct anti-actants when the electricity falls down, you say "again
Mr. X, he hasn't done his work".

Jiny hlas: V té story jsi aktant, ten Cinitel, tak si zaroven jako vykonstruujes ty antiaktanty, ty, kdo za to
mdZou, Ze jo. There can be even collective anti-actants. It can be that "again this factory" or "the
directors of this factory" or "again the Socialist Republic of Czechoslovakia" or "again" etc., etc. You see?
The construction of collective anti-actants.

Jiny hlas: Jo, m(iZe to protivnika, teda toho, kdo déla ty blbosti, kdo za to mlze, mizZe mit charakter
kolektivni, nemusi to byt pan X, Y, mGzZe to byt fabrika, Ceskoslovenska republika a tak dal. In this sense |
don't believe, | still think that the evaluation of everyday life temporality creates continuity and that
continuity is an essential characteristic of it. So this was something on this point. Oh, what you said about
the Zen Buddhism, about my remarks on Zen Buddhism here, are very interesting and | think you are right
here. Namely the fact that in this play of interpretations that the weight of ideologies is very, very
important here. And | only mentioned the Zen Buddhistic thing, it's related to mysticism, but also there is
according to me a mystic element in our evaluation of temporality in everyday life. But | agree fully with
you that there are other, let's call it systems of belief or ideologies which interact, let's say with our
interpretation of the series of events, succession of events in our everyday life, for example Christian
elements or other types of ideology.

Jiny hlas: Cili ta poznamka o zen-buddhismu je velice zajimava a tak dale. Dodava, 7e kromé t&hlech k
mystice smérujicich zkusenosti pochopitelné v téch interpretacich intervenuji rizné ideosystémy vér,
ideologie a podobné, napfriklad krestanské a tak dal, fikal nakonec. So something substantial has been
mentioned here is the presence of eternity in everyday life.

Jiny hlas: Jde mu o tu vécnost. | don't know if this is really typical Christian, the experience of eternity in
the present moment. | don't know.

Jiny hlas: Nevi, jestli je typicky kfestansky ten moment pfitomnosti vécného. No. So this is also that is a
separate discussion because if you look at the Jewish religion for example, it was very clear, your remark
yesterday, Jewish religion there the stress is not on eternity of let's say is on history, on historicity.

Jiny hlas: Jo, Cili u Zidovského neni kladen d(iraz na véénost, ale na historicitu. And if you read the New
Testament for example, | understood always let's say this more existentialist, this more existentialist
interpretation maybe of Christianity, that you have first of all to care for your neighbor, for the other, on
the spot itself, that's on the moment itself. So the first, let's say, the primary Christian experience for me
is to be present on the moment itself in your relation with others.

Jiny hlas: Cili on hovoFi o své interpretaci Nového zdkona a mé pocit, Ze teda ten prvni, to, co tam teda
jako stoji, je teda pozadavek byt s druhym u toho, na tom misté, a nikoliv teda ve vé¢nosti. To uz
dodavam ja nebo on. So | don't know, but that's a separate discussion. | admit if somebody tells me that
this is his experience, but | still | doubt if the experience of eternity, even when you are a Christian, is a
component of let's say your experience of everyday life temporality.

Jiny hlas: Cili on pochybuje, zda i v pfipadé, kdy? jsi kiestan, ta zkusenost vé&ného je soucasti té
kazdodenni ¢asové zkuSenosti. | don't know. So this is a separate point. | wouldn't admit this. | don't think
there is experience of eternity.

Jiny hlas: On mu to jako nepfritakal, ale ma pocit, Ze to je jako trosku jina zkusenost o této véci. This is
maybe the position of the extraordinary instead.

Jiny hlas: on by nazval, Ze to je spi$ pozice toho mimoradného a ne toho Fadného, jak na zacatku délal
rozliSeni ordinary a extraordinary.



So, | accept the mystical point, because for the mystics, as you know, what is important is the experience
here and now. The mystics, they don't experience any feeling of eternity. They feel the condensation of
the moment itself. Of eternity's here and now.

Hejdanek: To je ta ekstasis, pfitomnost.

Jiny hlas: Ecstasis, yeah. Extasis and nunc stans. No, no, no... what you experience all the worlds - and
that's what the Zen Buddhists say, these texts of Dégen | read - the all the possible worlds, the whole
existence is condensed in the here and now moment.

Hejdanek: No, cili jde o to, ten zen-buddhista, Cili pro ného cely svét a vSechno byti je kondenzovano v
tom zde a nyni, v tom bodu.

Jiny hlas: This is typical for Zen Buddhism in any case. Toto je zen-buddhismus. Zen Buddhists, they don't
believe in eternity. Nevéfi v eternitu.

Hejdanek: Mystik, ekstasis je mimo tuto c¢asovost.

Jiny hlas: The mystic's ecstasy is... behind of temporality, out of temporality, it's not stasis but ex-stasis.
Hejdanek: Yes, but he is out of, let's say, of this axis of let's say of this kind of projected future and
retained past, he lives in the moment itself. There's only presence.

Jiny hlas: A ten zen-buddhista taky ma byt jaksi mimo ¢as té predjimané budoucnosti a poddrzované
minulosti, ale Zije taky v tom pfimo.

Hejdanek: In any case, he doesn't have any feeling that he goes through a pre-existing time.

Jiny hlas: Nema Zadny pocit, Ze by prochazel néjakym tim jiz predexistujicim ¢asem.

Hejdanek: In this sense, | trust more Zen Buddhism than the so-called Christian feeling of eternity in the
description of everyday life.

Jiny hlas: V tomto pfipadé vic véfim zen-buddhismu nez kifestanskému takzvanému pojeti vécnosti v
popisu kazdodenniho Zivota. | didn't understand what you said about Plotinos, was it the Eros-Thanatos
thing?

Hejdanek: To zmifovani, Ze Eros prakticky tenduje k tomu Thanatu, jsem chtél ukazat pravé, ze také v
téch rozhovorech nebo ve snaZenich rlznych lidi je tlak na sebezvokonaleni, na to byt naplnén - ja to
pouzil na tu perfekci nebo accomplishment - ja to pouzil tedy na tu erotiku, natoi...

Jiny hlas: Pockejte, ale ted rozhovor mezi lidmi, ja bych to rad prelozil.

Hejdanek: Chtél jsem pravé nejen v tom zen-buddhismu, ale i v tom Plétinovi poukazat, Ze to je i
soucasnost, Ze tyto tlaky se vyskytuji k tém pranim... to push the desire in our society exist various trying
to obtain the perfection, to love for instance, to love, to Eros, to sexual life, not primitive but in the degree
of higher life. Yes, | think. And this movement, Eros to the Thanatos, | won't interpret very in vulgar terms
with ,,omne animal post coitum triste“. This moment of death, yes, is combined also in the situation of
human being in the contemporality of everyday life.

Jiny hlas: I was, when | mentioned Eros-Thanatos, | was not thinking about this. | was thinking first of all
of Freud and what Plotinos told about the importance of desire in this experience of time, that this is very
concordant at least with the Freudian psychoanalysis. And then when | simply mentioned Eros-Thanatos,
I was also thinking on Heidegger, namely on the necessary presence of the death in life, and in fact the
presence of death gives sense to life. Without death there is no life.

Cili on uvadi srovnani mezi Pl6tinem a psychoanalyzou a myslel také na Heideggera, na jakousi
podstatnou pritomnost smrti v kazdodennim Zivoté. Ta pfitomnost smrti vytvari smysl Zivota.

And in fact the tensivity, the spannung | was speaking about, is the spannung of the Eros clearly, again
for example even sexually you can say that erotic attitude is attent and tensivity clearly and then you
have détente. So it's the same spannung. The more fundamental explanation is clearly not the biological
or physiological explanation, but the psychoanalytical one, where the détente is only possible on the
background of the final détente and that's the death. Our death, that's the final détente.

Cili Ze tato struktura Eros-Thanatos v sepéti napéti a pak uvolnéni - plati to o erotickych zaleZitostech, ale
také jinde - a to konecné napéti je pritomno v kazdé té pritomnosti a dava smysl pouze z hlediska jakési



konecné konecnosti, findlniho détente. But it's clearly in that framework that Heidegger introduces his
theory of temporality. Heidegger svou teorii temporality v podstaté stavi na vztahu k smrti.

Jiny hlas: Jenom jsem se chtél zeptat, jak by se dalo vyhnout tomu, aby kdyz se tfeba rfekne ,,divim se na
svUj Zivot jako pribéh", nedoslo k uréitému zvécnéni? Chapu, kdyz se fekne, Ze se divam na svuj Zivot jako
urcité zvécnéni praveé proto, Ze v kazdém pribéhu chybi néco, co mam pouze ja jako ¢lovék. A to, co mam
ja, neni redukovatelné na pribéh. Ja Ziju v pribéhu, ale j4 sdm nejsem ten pribéh.

He has a question, when | interpret my life in terms of a story..., he thinks that it means at the same time
that something profound, some profound truth of my life disappears because of this uniqueness of his
personal life. Uniqueness of his personal life. When his life is to be taken as a story, it has perhaps
something general in it. So it's not some [nesrozumitelné] between story, life as story, as the personal
concreteness of life and uniqueness of life.

So that’s a good remark and it gives me the possibility of telling something more on this
phenomenological view of existence. Namely, | distrust the idea of the uniqueness of personal life.

Jiny hlas: Cili on Fika, to je dobra poznamka, Ze mu to dava prileZitost, aby Fekl jest& néco vic o svych
fenomenologickych koncepcich, které tady uvadél véera. On ned(véruje té jedinecnosti osobniho Zivota.
Jiny hlas: Okay, this is maybe a kind of option you make in your life, but I think that the idea of the
uniqueness of our personal life is very imaginary. It’s a kind of dream, it’s a kind of wish rather than a
description.

Jiny hlas: Cili on se domniva, Ze tato pfedstava jedine¢nosti osobniho Zivota je spis jakysi sen, touha,
prani nez popis situace.

Jiny hlas: So I find this a kind of subjectivistic and historicistic and psychologicistic idea of existence.

Jiny hlas: Cili to je jakasi psychologicistickd a historicistickd... tam bylo moc téch koncovek.

Jiny hlas: To bylo Spatné preloZeno.

Jiny hlas: Tak mi to fekni jesté jednou.

Jiny hlas: Podle myho tfeba ten pfibéh nema subjekt, jA mam subjekt.

Jiny hlas: He thinks that the story has no subject and he has subject.

Hejdanek: He is subject. Okay, then we have big trouble among us because | am very much against the
idea of, let's say, of a kind of pre...

--- (1987-02-23 Herman Parret - Casovost kazdodenniho Zivota (2) [LVH174VA]_Kaz b_cleaned.flac) ---
Jiny hlas: Subject, a unique subject, pre-existing to the discourse we use and to the discourse we use
within a certain community. So the subject is not at the origin of life, the uniqueness of the subject is not
at the origin of life, it's not the source of life. | consider the subject, the subjectivity, rather as an effect, as
an effect, an a posteriori effect of the fact that we communicate by discourse in a certain community.

On k tomu zacatku hovofil o tom subjektu, o kterém v té filosofii viibec ztratil smysl, tak on nepovazuje,
Ze je jakysi predem existujici subjekt. On popira tvlj pfedem existujici subjekt predtim, nez dojde k tomu
diskursu, k té rozpravé, v nizZ se ten subjekt néjak vyjevuje nebo stava se skutecnosti, a mimo tu
komunitu. Out of community. Do you think against the subject that is existing out of community?

So what I don't believe, but here we are on the level of beliefs rather than options, | don't really, | don't
believe that there is something like a unique subject pre-existing his membership in a community. That's
the point.

Jo, on neVéri, Ze jakysi predem existujici subjekt se dodatecné zapojuje do spole¢nosti nebo spolecenstvi.
A co tam fikal, Ze tam je néjaky fakt, nebo co fikal? Ten subjekt je produktem, nasledkem toho. Jo, on
fikal, Ze je a posteriori vytvorem. Neni né¢im predem, ale azZ potom.

So this is very concordant with the narratological view, because when you interpret your life as a story,
you do this interpretation, it's not possible without language, without discourse, let's say, without
thinking embodied in language. And language is not your own language, the language we use to
interpret our own lives is the language of everybody. So when we interpret our own lives, we do it in, let's
say, by introducing the community in the interpretation of our own life.



Cili k tomu, abys interpretoval svdj Zivot a vypravél si svij pribéh, tak pouzivas k tomu jazyk, ktery neni
pouze tvUj, ale ktery je prosté jazykem spolecenstvi. A tudiz zatahujes to spolecenstvi do té interpretace
a do takto uchopeni toho vlastniho Zivota a do vytvareni sebe jakozto subjektu.

And this means that when we interpret our everyday life and the temporality of it, that in fact what we
will discover there is a kind of structure, is a kind of structure which... Oh, now I should enter in some
technical philosophical jargon here. Let's say a structure that instantiates. You know instantiation, the
term instantiation?

Instantiation. Ne.

That exemplifies or that realizes, let's say. A kind of, let's say, very specific, | can even call it idiosyncratic
structure that realizes some virtualities, some possibilities, which exist in total independence from your
own concrete, from the way they are realized concretely in your life. You see what | mean? It's a bit
complex.

TakZe mas néjakou strukturu, specifickou strukturu. Tato struktura je jakozto realizace, uskutec¢néni
urcitych moznosti, které existuji pfed svym uskutecnénim. Rozumis, co tim myslim? Vezmi si
Mendélejeviv systém chemickych prvka. To jsou mozné chemické entity. Kdyz se divas na néjaky prirodni
material, kAmen nebo néco takového, tak tam jsou uskutecnény nékteré z téch moznosti. A presné tak on
se diva na takzvanou jedine¢nost osobniho Zivota.

The uniqueness of personal life is a kind of poetic way of speaking about the realization of possibilities
pre-existing at their actual existence in our life.

Cili v tom lidském Zivoté je jakasi realizace predexistujicich moznosti. Ty moznosti jsou n&jak predtim, ty
se$ uskute¢néni moznosti. Jo, asi tak to on chape. There are some pre-existent potentialities.

Virtualities.

Virtualities. And you are the combination, an idiosyncratic combination of...

Ses jedinec¢nou kombinaci uskute¢nénych moznosti, pre-existing possibilities. No, to je urcitd metafyzicka
hypotéza, metaphysical hypothesis. Ale problém je v tom, zda toto uskutecnéni se nem{ze zrealizovat v
urcité formé jedinecnosti. To je otazka. The problem is if this realization is necessarily unique.

I would admit this, that the realization can be unique, but in any case it's a realization of pre-existing
possibilities. That's all. In other... and what does mean a possibility? What is a possibility, virtuality? The
possibility is what can be thought of. Everything you can think about is possible. It exists, it pre-exists as a
possibility. Even if nobody says anything, no word.

No, no, but then the constraint on this creation of possibilities by thinking is the discursive aspect, namely
that you do it within a community because you use a language. So | don't believe that thinking,
conceptualizing is independent from language use. And language use puts us into relation with a
community.

To, co je mozné, je to, co je néjak jiz v jazyce, v tom jazyce, ktery mas k tomu, abys tuto moznost vyslovil,
co je tam v tom vyslovitelné. VIada se ptal, jestli to uz jako nékdo néjak myslel, nebo...

Hejdanek: Ne, ne, to ne. Prosté ta moznost tady je, nez vibec nékdo zacal hovofit.

Jiny hlas: NeZ nékdo zacal hovofit. Ale on ma predstavu, Ze jakysi jazyk...

Hejdanek: Ne, ten je tady az nékdy.

Jiny hlas: Nevim, jak to mysli, ale prosté v tom jazyce je jakasi potencialita vyslovitelného. To, co Ize néjak
z toho jazyka, nemusis to fict, ale je to tam.

Jiny hlas: "Language is this original structural entity or whatever that offers you with potentialities. That
offers the possi- yeah, that offerses, it's from within language that we are thinking, conceptualizing. So
the a possible entity, what | call a possible entity, take in the table of Mendeleev one of the chemical
entities, one of the chemical units, elements. So these possible entities are the product of our discursive
thinking. So the list of these possibilities, these virtualities are realized in a certain combination in the
structure you discover when you interpret your own life as a story. You have to look it like that. When you
interpret your own life you do like Propp. Namely there are, you look at 400 Russian folktales, for



example, 400 human lives, and you discover there a particular peculiar combination of a finite list of
possible functions. See, you remember yesterday."

Ja to zkusim tedy prelozit. On tvrdi, Ze prosté ty moznosti de facto povstavaji jakousi néjakou kombinaci z
konec¢ného poctu prvkd. Tak jako teda asi u toho Mendélejeva je téch ja nevim kolik téch prvka v ty
tabulce je, tak vSsechno [nesrozumitelné] pockej zkusim to jesté transformovat [nesrozumitelné] to v tom
jesté tam nedavat [nesrozumitelné] to v ném koncil Gplné, VIada to vi dobre. No prosté ten pisek je
vidycky néjak stvorenej z téch prvki. A kazdy konkrétni jaksi produkt Ize v podstaté vidét jako kombinaci
z toho konecného poctu prvkd. Tak tak néjak to on teda vidi, j4 na to moc nevidim pres ty tvy figury.

"So | would agree to accept that even the notion of uniqueness of personal life, but | would not bring this
back to the uniqueness of subjectivity."

Cili on by souhlasil s jakousi teda jedine¢nosti toho osobniho Zivota jakozto teda tou jedine¢nosti
kombinaci, ale ne se... So you agree with uniqueness of personal life?

"Yes, | don't have problem with uniqueness explained by the uniqueness of subjectivity of a subject."
Vlastné nevéri nebo nesouhlasi s jedinecnosti subjektivity subjektu, ale s jedine¢nosti osobniho Zivota.
"In the sense, for example, that there going back to the table of Mendeleev it's clear that there is only
one, one stone... there is only one any stone on the world there is only one of them is different. In this
sense all our lives are different, but we are all built up with the same elements. And that's our table of
possibilities."

Kazdej kdmen je jinej, ale kazdej se sklada z néceho spole¢nyho. Jsme takhle usporadani ze stejnych
prvk( a ty prvky jsou v néjaké tabulce moznosti.

Hejdanek: Ale esprit a matiere, to je...

Jiny hlas: To je zas néco vic, no.

Hejdanek: Ano. Prave ta jedinecnost, jestli mohu... Zajimavé je pravé vztah jedine¢nosti lidského Zivota,
ktera v kazdé lidské existenci nepochybné existuje, pravé k problému temporality. Jedinecnost, jak se
promita jedinecnost temporalné. ProtoZze my vime, Ze v té linearni linii chapani kazdy jedinec je v
temporalité zarazen jinak, Ze lidé se rodi a umiraji, ale ne vsichni najednou.

Jiny hlas: "The question is how to relate the uniqueness of human beings to temporality of human beings.
When you have this linear concept of time, everybody can find in this linear its place, it can find its place,
but these places are different because the human beings are... everybody is born in other time and so on.
So how to relate uniqueness of human being and temporality."

"Yeah, but linearity a characteristic of temporality here, it's not because we are all born on another point
of the line that we don't interpret temporality as being linear. You can there's a line and you are born
here and there and other people there, but the characteristics of the line remain the same for anybody.
So part of the line is finished, part of the line has still to come. It doesn't matter if you are here or here or
there..."

Cili ten linearni ¢as, tak ten jako to tam on se domniva nehraje roli, protoze pro kazdyho, a¢ prosté na ty
casové ose ma teda svoje jedinecné misto, ta casova osa z(stava stejna s tou charakteristikou, ¢ast uz je
teda odbyta a ta druha cast je...

Hejdanek: Jenze, jestlize jsem zarazen do urcité linearni temporality svoji bytosti, tak je tim podminéna
nutné i obsahova temporalita mého Zivota.

Jiny hlas: | obsah?

Hejdanek: | obsah, pravé ten jedinec. Jesté jednou. Kdyz jsem zafazen do té linearni ¢asové temporality
jako jedinec a pravé proto, Ze to zarazeni je v ¢ase rizné, tak i existuje néco, co je také tou obsahovou
temporalitou.

Jiny hlas: Ja bych teda mohl... ted to postavim teda naprosto kontroverzné. Jestlize on rika, abych mohl
interpretovat sv(j Zivot, potfebuju mimo jiné k tomu spolecny jazyk. O tom on se nam tady treba
nesnazil Fict, kdyZ mluvil o té naratologii, Ze musime jit teda jesté s Aristotelem a Platénem. A ted’
konkrétné pouzit tenhle pripad, jak to myslel Platén. To znamen4, jestliZze on Fika, abych mohl



interpretovat sv(j Zivot, k tomu potrebuju jazyk spolecné komunity, to znamena, ten Platon psal urcity
dila, v urcitém jazyce, a ovsem Platoniyv Zivot a Platénovo dilo a pochopeni Platona nedé se redukovat na
to, co napsal. Nebo, a ted jde o to, Ze on neustale pouZiva a v té naratologii pouziva prosté urcity véci,
ktery ja aspon chapu jako v takovy zvécnény roviné. Napriklad nedotyka se viibec o tom, o ¢em pise
tfeba sam vyslovné Platén, Ze urcita dila se nedaji psat. To znamen4, Ze jsou nevyslovitelna. ProtoZe on
pouZiva jakousi... je to ta mozZnost je u néj néco vyslovitelnyho, ale jakysi prosté plnosti, ktera maze byt
otéhotnéna.

Takze ja uz to neprelozim. To vzdavam. To si musis preloZit sdm, protoZe ja uz fakt nevim. Jako ja jsem se
strasné snazil to néjak udrzet, ale jsem na to hloupej, ja prosté nestacim. Opravdu ne. Tu pojmovou
souvislost uz fakt ztracim. To bylo v mych nejlepsich silach to Fict néjakym kratSim zplsobem. Takhle, méj
ohled na mé jako prekladatele a Ze to neumim moc dobfre.

Jiny hlas: Jo? TakZe abych zacal vibec s tou pojmovou souvislosti, jo?

Platéna nelze pochopit jenom z jeho dila. Sam Platén o tom pise. Existuje jen, on pouzival takzvané pdté
soucnho. On tfeba argumentuje, tfeba Platon rozdilné mluvi o nékolika soucnech a tfeba prvni soucno, to
je jméno, druhé je vyméra a tak dale. On kdyz mi odpovida, tak argumentuje jen v roviné téch, dejme
tomu, téch ¢tyrech soucen.

Pockej, prominte, ja mu to teda ted prelozim, ovsem nejsem si jisty, jestli kdyZ mu takhle Feknu, Ze Platon
neni vysvétleny ze svého dila, jestli prosté odbéhne s hubou a nebude viibec védét, co po ném chces,
protoze [nesrozumitelné] Platon v tomhle vic.

Ja vim, no tak jako tak ho asi je potfeba interpretovat, Ze jo, vyvazat. My problem now is | don't know
what and how to translate. The problem is that... ja mu to ted zkusim... | will translate the sentence after
sentence. Tak ja mu to teda vZdycky prelozim, po kouskach.

Jiny hlas: The first thing that | said about this temporal uniqueness of single being, uniqueness in the
sense of the unique place in the linear time axis, means in the same time the uniqueness as concerned
with content of this part of temporality that is given individually to a single human being. So this
uniqueness can be expressed in the terms of linear time, beginning and end, and something qualitatively
different, content of this time, the time content of this unique part of time that is given to every... Let me
first maybe say very little on this before because | find it very interesting.

Jiny hlas: I have a very... | would like... | think that this kind of reconstruction of the temporality |
mentioned in the second part of the paper, with this figures of temporality, linearity and the other ones
there, they don't have any content, these figures. So there is an experience of time possible without
content. | would even say that the pure experience of time is an experience without content, it's not the
experience of the time. When you experience the content of a temporal epoch, for example, you don't
experience anymore time, you experience other things. You experience timeless things. The content of
what you call the content of this period of time, this is not temporal. The content are events, state of
affairs, if not events but state of affairs, objects, eternal objects, as well. The content of a temporal
section, let's say, this is not temporal anymore. In this sense | agree with Kant, that time is a formal
notion.

Jiny hlas: Cili ten obsah té ¢asové periody nema sam ¢asovou povahu. To, co vhimame v ur¢itém case,
samo neni ¢as. Vnimame jedno, je vnimani toho ¢asového, to jsou ty figury, které uvadi, nejsou
[nesrozumitelné].

Jiny hlas: The definitions I've mentioned, they are not experienced.

Jiny hlas: Yes, but they are experienced, but not what you experience there as content of this time period
is not time.

Jiny hlas: To, co teda v nich, v téch ¢asovych periodach, v téch ¢asovych figurach vnimas, zakousis, to neni
cas.

Jiny hlas: I don't know how to say, but that is very Kantian here. It's time as the form of possible
experience.



Jiny hlas: Cas je forma mozna zku$enosti, apriorni.

Jiny hlas: So when you say that when you speak about the experience of the content of contents, these
contents are not necessarily linked one to the other. This means that the object, states of affairs, are not
necessarily linked. They are juxtaposition rather than succession or rather than series.

Jiny hlas: Cili v té ¢asové formé vnimas né&jaké stavy, objekty a tak podobné&. No a jejich tedy vztah téch
jednotlivych vnimanych stav( neni, tam je juxtaposition, tam ty stavy klades vedle sebe, tam
[nesrozumitelné].

Jiny hlas: You don't, you cannot experience the movement from one state to another as a time,
immediately. The time is a priori form of apprehension. And so you can experience state of something.
And in succession you can later experience other state of things. And you cannot relate these two state of
things.

Jiny hlas: Oh, but yes you can. They are not independent one from the other. | think that you cannot
experience contents without experiencing at the same time the form of it. This is very Kantian as well.
There is no possible experience without the category of time, it's very clear. So there is an intrinsic link
between them. But | say that the figures of time | mentioned: linearity, elasticity, planity and the fourth
one, what was it again? Directivity. These are figures of the form of time.

Jiny hlas: To jsou teda figury formy casu, nikoliv téch ¢asovych obsah(. V kantovském smyslu.

Jiny hlas: So this linearity, directivity, these are the figures by which we organize contents.

Jiny hlas: Jsou to figury, pomoci nichZ ten obsah organizujeme tempordlné, casové.

Jiny hlas: I think so.

Hejdanek: Tak jesté tady jednu poznamku bych uved! v té souvislosti, a sice ten problém redi, jazyka.
ProtoZe jazyk sdm podléha urcité temporalité, on prece neni [nesrozumitelné].

Jiny hlas: The problem of language, because language itself is subject to certain temporality.

Hejdanek: Svoje prozivani mohu vyjadrit jediné jazykem.

Jiny hlas: The experience of life | can express only in terms of when | use language, when | want to
express it.

Hejdanek: A jazyk nezlistava stejny.

Jiny hlas: But the language is not something what doesn't change, it's not a permanent structure,
language.

Hejdanek: ZpUsob vyjadfovani sebe sama se v té temporalité déjin méni.

Jiny hlas: The way how | am able, or how | express myself, it changes in the temporality of history.
Hejdanek: Protoze jazyk je urcitym historicky a ¢asové jedine¢nym vyjadfovanim té lidské existence.
Jiny hlas: Because the language is historically unique way how the historical community expresses itself.
Hejdanek: Promluva a jazyk. Tenhle jazyk je cestina.

Jiny hlas: A to se taky méni?

Hejdanek: To je sice pravda, no ale... Ja jsem chtél naznacit tu souvislost jazyka v té temporalité.

Jiny hlas: So, listen, the problem of temporality of language in historical perspective. | absolutely agree, |
agree absolutely that language is not permanent, and this is why | prefer to speak about discourse rather
than about language, because some of these structural linguists, Saussure and so on, they think of
language as a kind of abstract, synchronic system that never changes, so | don't agree with that, that's
not language.

Jiny hlas: Cili on, protoze souhlasi s tim, Ze jazyk je néco proménného, radé&ji hovofi o diskursu, o
rozpravé, nez o jazyku. Pro ty strukturni lingvisty, jako byl Saussure, je jazyk entita neménnj,
mimocasova. Cela najednou.

Jiny hlas: So this is why | prefer to speak of discourse. | don't know if in Czech you have the same
opposition. Discourse as this dynamic, living organism, you can say, that has a certain temporality,
changes. It has a diachrony, as they call it, diachrony.

Jiny hlas: Tu diachronii, jako ten diskurs nazyva diachronni, v ¢ase se dynamicky proménujici.



Jiny hlas: Yeah. And the dynamism in language, the fact that, and in discourse, the fact that discourse is
not permanent, comes from its community-boundedness. That's a fact. So what is historical is the
community rather than the language.

Jiny hlas: A to, co je historické, je spoleCenstvi a ta rozprava, kterou to spolecenstvi vede, se s nim
proménuje také.

Jiny hlas: So, that's, | agree fully that on this historical dimension here, but again we should, | think we
should be very afraid of historicism, making a distinction between a historicistic conception of human
community and a historical conception, totally different.

Jiny hlas: Cili, what is the difference? Can you...

Jiny hlas: Historicism, just like | was attacking psychologism, subjectivism, and so on and so on.
Historicism, this means...

Jiny hlas: Ze u nas to je historismus.

Jiny hlas: Historismus, presné.

Jiny hlas: Cili je tfeba rozliSovat historismus a fakt histori¢nosti toho diskursu.

Jiny hlas: And you attack historicism? Historicism, because historicism presupposes some meta... No, nho.
Historicism is for me a typical positivistic business.

Jiny hlas: Pozitivismus, to se u nas fika historismus.

Jiny hlas: Yeah. The fact, for example, that you see a human biography simply as a random series of facts.
Jiny hlas: Lidsky Zivotopis jako ndhodna série skutec¢nosti, faktu.

Jiny hlas: Yeah. So the community, the discourse is community-based, and the community is a historical
phenomenon, very clearly. And | would say that the general purposes of a community, the collective
desire, you can say, is a historical desire, very clearly. But here, let me add one more word. The historical
dimension of a community is linked to the historicity of intersubjectivity.

Jiny hlas: Ten diskurs je community-based, spociva na té komunité. Ten obecny smysl nebo tcel
spolecenstvi je chapan historicky nebo ma historickou povahu a stoji na historicité intersubjektivity.
Jiny hlas: In the sense that the history, for me the historicity of intersubjective relation, for example, is the
contingent way you are performing in the direction of a telos. And the telos is the consolidation of this
intersubjective relation. See what | mean?

Jiny hlas: [nesrozumitelné]

V intersubjektivnim vztahu se nutné vztahujete k jakémusi cili, k telos. Kdyz jste ve vztahu k nékomu
jinému, vzdycky se to tyka néceho, k cemu se sméruje, respektive k cemu vy smérujete a k cemu
vyzyvate, aby sméroval ten druhy, o ¢em se pravé domlouvate. Jde o to, Ze tento cil, ktery tam neni
pritomen, k némuz to mifi, je tim konsolidujicim elementem vaseho rozhovoru, toho intersubjektivniho
vztahu. Kdyby ho nebylo, neméate se o ¢em domlouvat.

Jiny hlas: It's again very Kantian, you see. It's very Kantian in the sense that, this is the difference | make
between historicism...

Jiny hlas: To je takové kantovské.

Jiny hlas: Historicism is when you discover a kind of positivistic diachrony without any telos.

Jiny hlas: Historismus je tedy jakasi pozitivni diachronicita, postup v ¢ase bez toho telos. Jsou to prosté
rady faktQ, jak jdou za sebou, a nehledi se na to, jestli se to vztahuje k néjakému cili nebo ne.

Jiny hlas: Okay. So but historicity of intersubjectivity is the fact that you have to perform a certain way in
the direction of a telos, which in fact is the realization or the consolidation, the consolidation of the
relation as an idea, | would say, as a telos, in the Kantian sense, as a kind of categorical imperative.

Jiny hlas: Ten cil v tom spolecenstvi, jasné.

Rozdil d&jinnosti a historismu, déjinného mysleni a historicistniho, je v tom, Ze historismus diachronicky
fadi za sebou fakta a nehledi na to, Ze lidé spolu o né¢em se domlouvaiji a Ze k né¢emu vzdycky mifi.
Vzdycky se to musi tykat néceho, co neni soucasti té rady fakt. Naproti tomu dé&jinné mysleni vzdycky
pocita s néjakym cilem.



Tento cil, i kdyZ neni soucasti téch fakt, je konsolidujicim elementem té fady fakt, de facto téch vztaha.
On to integruje, ten cil, ktery v tom neni, to integruje.

Jiny hlas: But I think the problem of historicism is that the historian... that proceeds this way himself has
no telos of his activity of ordering of historical facts. The only telos is to order the facts and not to realize
some other...

Hejdanek: But that's a totally different problem here. The task of the historian, we don't speak about this
here, we speak about the historical dimension and anthropological dimension, it's totally different. And
how this historical dimension is translated on the level of discourse to come to the idea of a non-
permanent discourse, a changing discourse because of this historical dimension, anthropological
dimension governing intersubjectivity very clearly and the community dependent of it. And then to look
at how this non-permanent discourse that you use when you interpret your everyday life and when you
make a story of it, how this non-permanent discourse is responsible for in fact the discovery of the
temporality of your everyday life. That's the interesting way we go here.

But let me mention maybe a kind of, you can say, but now you are very paradoxical. You are against
subjectivity as otherwise than as a kind of epistemological category, but you don't want any ontology of
subjectivity. On the other hand, you make a whole story and you find very important intersubjectivity.
And that's true, for me, the central anthropological notion is the notion of intersubjectivity, but not of
subjectivity. It's totally different. And that's not a paradox.

Jiny hlas: Could you repeat, please, again?

Hejdanek: No, but in my answer to him, | said that the uniqueness of human life...

Jiny hlas: He is against... he is in favor of it, | am against it. | am against the reduction of uniqueness of
human life to the uniqueness of the subject. On je proti redukci lidského Zivota na jedine¢nost
subjektivity. Redukce jedinecnosti lidského subjektu na jedinecnost subjektivity, tak, no.

Hejdanek: But now you can say that's paradoxical, but what you said now two minutes ago, namely that
you find intersubjectivity so important, the central category in anthropology, but | don't find this
paradoxical, | hope that it doesn't come over like a paradox.

Jiny hlas: Jo a neni paradoxni tedy, Ze on ted jako nachazi intersubjektivitu jako ten zaklad, protoZze
intersubjektivita a subjektivita neni pro ného totéz, Ze jo. Jo, to je jasny, ale problém je, Ze prece filosofie,
aspon tedy néktera filosofie, resi problém, Ze pozdni, tfeba napriklad Sokratés resi problém, Ze
predevsim chce poznat sama sebe. Mezitimco pfibéhy, néjaky, at jsou to myty, Ze jo, tak nemusime jim
rozumét. To znamena, Ze tam uz tfeba sam Sékratés asi udélal urcitej rozdil mezi tim, Ze si vytycil urcitej
Ukol poznani sama sebe a tamto bylo uz takovy vedlejsi pribéhy, Ze jo.

Hejdanek: Ja to zkusim tlumocit. The question is, do you think that gnothi seauton, this inscription in
Delphoi, to know, to know himself means the same as to know his own story? If you know your own story,
do you know yourself?

Jiny hlas: There's nothing else to know.

Hejdanek: On prosté o tom skutecné tak drzi. Ja jsem to zestrucnil a zjednodusil, tam nemate vsecko, co
jste chtél, ale nicméné odpovéd zni, Ze neni co dale poznavat, le¢ svlj pfibéh. Kdyz znate svij pribéh,
znate vlastné sebe. Samoziejmé to nemusite brat, ja to taky neberu, ale prosté je to jeho stanovisko.
But it's not so simple as it can look, because to know your own story, your own story you don't tell
yourself your own story, the other ones, your fellows, they tell their story about you as well. In fact, you
are the set of stories told about you.

Jiny hlas: Neni to tak jednoduché. Neni to ten, Ze poznas ten pribéh, ktery si Fikas ty sdm o sobé, ale ty
druzi rikaji ten pribéh o tobé a jsi takovou soustavou nebo soupravou téch pribéhu.

Ale to nic neresi. Jako druzi fikaji néco, Ze jo, tady mUizZe byt Gplné protiopacny tomu, co si mizZu vytvaret
ja sdm o sobé, ale to jesté neni poznani sama sebe. Mné tam porad unika tohleto poznani. Neni co
poznat pro vas. Je jich v podstateé tolik. KdyzZ si ted o sobé myslis, Ze znas sdm sebe, tak to neni pravda,
protoZe to je jakejsi vyfez néceho. To, Ze si myslis néco v tuhle chvili o sobé, tak to prece neznamena, ze



to je vlastné ta skutecnost néjaka, o kterou ti jde, aby ses sdm sebe poznal.

Hejdanek: No, ono néco na tom je, teda, Ze tfeba ¢lovék, kterej si o sobé néco mysli, tak je ve strasny
nejistoté a ujistuje se v tom, co si o sobé mysli, tim, Ze kouka, jestli ty druzi si to myslej taky. He needs
others to be sure. Jisté, no, a tedy, Ze prosté to je tfeba ta potreba byt s témi druhymi.

No, your story, to know, but also a telos story, Ze to patfi ke konstituci sama sebe, nejenom k poznani, ale
dokonce pFimo sama sebe. Ze ¢lovék prosté je stanovovan tim, za co ho druzi maji. Kdyz si ho druzi
nevazi, tak on si prestane vazit sam sebe, a kdyz si ho vazi, tak on se zacne chovat tak, Ze si ho nadale
vazi. Knowledge of the stories the people tell about you.

Jiny hlas: To se mi nezd3, to neni poznani sama sebe. V ¢em se nedomnivate, Ze tady plati urcity axiom,
Ze poznavat sebe sama, ale nikdo sebe sama nikdy nepozna v kone¢né podobé? Prosté to nejsme nikdy
schopni, poznat sebe sama.

Hejdanek: No, ja si myslim, Ze chyba je tady zakladni, to mozna jsme se s témi rfecniky v tomhle
nedomluvili, Ze ta fecka, kdy ma poznat sebe sama, Ze ma svou zakladni chybu v tom, Ze predpoklada as
if it's some object of myself, because | think history is human life and history is human and it's de facto
teda to sebepoznani je vlastné sebekonstituci. TakZe to je jako ten problém, Ze vlastné, kdyz se ma
sebepoznat, ze sebe déla jakejsi objekt de facto, zatimco on je otevienej subjekt, kterej ma se nécim stat.
Clovék neni... ja to rad fikam takovym paradoxem, Ze ¢lovék neni to, co je, nybrz to, co bude, nebo co ma
bejt. Ze daleko vic teda, 7e vlastné ma tézisté jakoby predsunuty pfed sebe do budoucna.

Jiny hlas: I tried to interpret some ideas you formulated and then | finished with a certain idea which |
don't know if you will agree with it. There are certainly very important relations from our neighbors and
from other men to us, which are very important for our, not only for our self-knowledge, but for our self-
constitution. It's therefore why we try to find acceptance and a certain respect from outside.

Tady k tomu jsem dospél Uplné zfejmé. The main idea was that probably the thought of the old Greek
slogan gnothi seauton is that it presupposes that the man who should do something to know himself,
that he is something which is knowable, which could be known. Therefore he is observed as object.
Hejdanek: And | obviously used to say that man, more than any other living being, is not what he is, but
what he will be or what he should be. That his...

Jiny hlas: Weight. Focus.

Hejdanek: Focus is...



